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Topic: “Let The Music Play:” Rhythmic Opposition And The De-Democracy Argument In Nigeria (1999-2011)
Politics and music are two intertwined phenomenon in pre-colonial, colonial and post colonial history of most African states. It is within this context that Nigerian musicians have sometimes sided with those in power against those that are not, while in some other cases, musicians have not only been the engine of popular mobilisation against despotic regimes but have also proceeded to engineer direct political campaigns, apart from their roles in rallies and campaigns. To this extent, this paper while classifying political melodies into solidarity melodies and rhythmic opposition, question’s the argument of de-democracy as posited by some scholars. Especially dwelling on rhythmic opposition, it argues that even as Afro-beat’s Fela Anikulapo Kuti remains a central figure in rhythmic opposition, the Fourth Republic has increasingly witnessed a rise in the number of stars, among which are Wasiu Ayinde, Eedris Abdul-karim, Tuface Idiabia, 9ice, and Asa among others who continue to directly question the nature of Nigerian politics since the emergence of the Fourth Republic. This paper therefore explores renditions of rhythmic opposition not only in terms of issues of corruption, poverty, injustice, mismanagement, insecurity, bad governance and other areas of government’s failures, but also it particularly concludes by noting the democratic-ness of this milieu as against de-democratisation which seems to be an aspect of Nigeria’s current civil rule.
ADAM, Ezinwanyi E.
Lecturer (and  Ph.D candidate of)  Department of Languages and Literary Studies, Babcock University, Ilishan-Remo, Ogun State, Nigeria. Email: ezinwanyimark@yahoo.com, Phone: 08063533265, 08023106339
Topic: Creativity In Vision And Style: The Re-Enactment of The Madness, Chaos, Unholy Bustle And Mixtures of Modern Life In Araceli Aipoh’s No Sense of Limits.
This paper is a post-colonial study of the socio-political, economic visions and themes in Araceli Aipoh’s No Sense of Limits (2005). The study is an examination of Nigerian society and the lifestyle of people, especially the rich and famous, characterized by deceit, success, passion, mischief, betrayal and quest for revenge. It also establishes the basis for the continued prevalence of the themes of violence, corruption, injustice, disillusionment, decadence and disintegration in contemporary Nigerian literature, in spite of the transformation and change in the socio-political setting of the State. Araceli Aipoh re-enacts in detailed graphic imagery, the high and low of life in Lagos as it affects the rich and the poor, whose individual quest for revenge, love, self-actualisation and accomplishment, and survival leads to pain, sorrow, disillusionment, betrayal and the finality of life – death. The study is significant because it is a critical exegesis of the text in terms of the writer’s visions and themes, thus it examines how powerful these visions and style are. It reveals the modern Nigerian culture as it has been greatly influenced by neo-colonialism and capitalism. Hence, Aipoh’s novel is recommended with assurance to anybody who desires to take a look at the ‘soft lights and high lights’ of Nigerian life. The method of practical textual criticism is adopted in the study.
Abimbola O. Asojo,
AIA, IALD, LEED AP, Associate Professor of Interior Design, College of Architecture, 830 Van Vleet Oval, University of Oklahoma, Norman, OK 73019, 
Phone: 405-325 6409; E-mail: aasojo@ou.edu
Topic: A Model for Nigerian Architecture and 
Aesthetics in Design Education Pedagogy
Knowledge of diverse design perspectives are imperative for design students who intend to practice in an ever-shrinking global village.  However, there is a huge gap because few scholarly work focus on non-Western perspectives as references for discussing design. Like Western design traditions, Nigerian architecture and aesthetics offer similar precedents for teaching design. The goal of this paper is to present a pedagogical model to help designers, architects, educators and students integrate non-Western perspectives in the built environment. I will begin by discussing how ethnographies from the Nigerian cultures can inform the development of a multicultural design course. I will draw from these ethnographies to discuss space articulation and organization, spatial quality, interior materials, arts and crafts from Hausa, Yoruba, Igbo and Benin cultures, four major Nigerian ethnic groups. I will illustrate how design principles from Nigerian cultures can be used as references for discussing design ideas.
The space articulation and organization section will focus on settlement patterns, influence of gender, influence of climatic conditions, influence of religious beliefs, status and hierarchy, space defining elements, and spatial relationships on the cultures. The spatial quality section will focus on the shape and form, surface decoration, and the impact of nature on aesthetics. The final section will focus on interior materials, arts, and crafts of the Nigerian cultures. Ethnographies can provide a rich repertoire of information for designers, architects, educators and students to learn about the built environments of traditional and contemporary Nigerian cultures, thus promoting a more inclusive approach in design education.
Abimbola O. Asojo,
AIA, IALD, LEED AP, Associate Professor of Interior Design, College of Architecture, 830 Van Vleet Oval, University of Oklahoma, Norman, OK 73019,
Phone: 405-325-6409; E-mail: aasojo@ou.edu
Topic: Hybrid forms in the Built Environment: 
A Study of 20th and 21st Century Nigerian Architecture
Mazuri (1986) presented the notion that “the environment in Africa is a product of the Triple heritage: the indigenous, western, and Islamic influences.” Likewise, Elleh (1997) noted “this triple heritage can be observed in the architecture of most African cities. These factors combine to form cities different from any other parts of the world.” The architecture of Africa countries such as Nigeria are essentially products of cross-cultural encounters, namely traditional, western, and Islamic influences. In the late nineteenth and early twentieth century, before most African countries gained independence from colonial rule, expatriate architects or builders who practiced in many African Nations designed and built numerous International style buildings. These buildings were utilized for governmental offices, schools, and institutions of higher learning. International style buildings designed by various expatriate architects like Maxwell Fry, Godwin Hopewood, and Ove Arup dominate the skyline of major Nigerian cities.  Most of these designs are a tropical version of the International style common in temperate climates. The buildings are predominantly white with the main structural frame constructed from reinforced concrete. Emphasis is on continuous fenestration, sun shading devices, and courtyards which allow for cross ventilation.  Most recently and since the era of independence from colonial rule in the 1960s, there has been a cultural revival in many African nations.  Today, designers and architects are striving to recapture elements from traditional African spaces lost during colonial rule in order to integrate them in contemporary design. This paper will analyze 20th and 21st century Nigerian architecture as a product of cross-cultural encounters.
Adeiza Peter Bello,
Department of Theatre Arts, College of Humanities, Redeemer’s University, Km 46, Lagos-Ibadan Expressway, Redemption Camp, Mowe, Ogun State. PMB 3005,
E-mail: petrabell74@gmail.com, petrabell2000@yahoo.co.uk. Phone: 07033959275, 07055895394

Topic: Choreographic Design in Ogugu Funerary Dance Performance of Ebira People of Central Nigeria.
This paper appraises the inherent features of choreographic design in Ogugu funeral rite dance performance of Ebira people in central Nigeria. The performance is tangibly a theatrical juxtaposition of dance, music and dramatization which intangibly symbolizes human life cycle from birth to death. It possesses creative qualities of choreography in terms of its structure and electrifying display, movement dynamics, and functional application of props, costumes and use of space. This study is set onboard a sociological exploration involving participant observant approach, to acquire a firsthand experience and information that provides a perfect description and representation of Ogugu dance performance structure, composition and movement pattern. The essence of choreographic design visibly evident in the performance is descriptively analyzed in accord with the basic elements of dance design including line, mass, space and coherence.

Hence, evidence of choreographic design in Ogugu dance performance is unraveled as emanation from a synthesis of tangible and intangible elements of Ebira culture and artistic creativity. Ogugu dual representation of the interface between the visible and invisible is expressed in well calculated patterns of symbolic dance movements in space and plane surface. Therefore, it is an expressive display, designed with the power of creative imagination within the premise of Ebira-Ogugu myth. Thus, choreography in the light of this study is seen as a multifaceted art that could be appreciated within the socio-cultural context and peculiarity of any given form of indigenous dance performance, yet in accordance with modern theatre convention and elements of choreographic design.
Adeyemi, O. O, Department of Local Government Studies; Akindele, S. T. (PhD), Department of Political Science; Aluko, O. A., Department of Local Government Studies; Obafemi  Awolowo  University; Agesin, B., Doctoral Research 
Student, Department of Psychology, University of Ibadan.
Email: funktob@gmail.com; 08030564570
Topic: Institutionalising The Culture of Accountability In Local Government Administration In Nigeria
Local Government in Nigeria is the third tier of government that is nearest to the people at the grass root. It is a structure that provides for the goods and services needed by the people and it also brings development and good governance to the local level. This notwithstanding, development has not thrived at the grass root level due to paucity of the culture of accountability and transparency in the administration of local government in Nigerian body polity. Against this background, this paper therefore examines the factors militating against the performance of local government in Nigeria with a view of ensuring the attainment and enforcement of the culture of accountability and transparency in local government administration.
Adeyeye, Mike
Ph.D., Department of Local Government Studies, 
Faculty of Administration, 
Obafemi Awolowo University, Ile-Ife, Nigeria.
E-mail:madeyeye2002@yahoo.com,
Phone: +234(0)8037181009

Topic: Transforming Governance in Africa:  
A social Accountability Perspective
Progress in governance, development, and citizen empowerment is essential to societies and citizens around the world. Africa, however, is arguably the region where underdevelopment, disempowerment and governance failures are most pronounced, where the need for enhanced social accountability is most pressing, and where the potential benefits of social accountability are greatest. Aggravating these needs is the move towards more decentralized governance, which has yielded few clear signs that public service delivery and local economic development have been enhanced. Consequently, social accountability is a crucial missing component of many decentralized programs. 
The paper analyses social accountability, its practical manifestations, and its import in the African context. It discusses those critical factors that enable societies to create an environment for social accountability. Lately, a wide range of social accountability practices – such as participatory budgeting, independent budget analysis, participatory monitoring of public expenditures, and citizen evaluation of public services – have been developed and tested in some less developed countries such as Brazil, India and the Philippines. In Sub-Saharan African countries, civil society and governments are also actively creating and experimenting with social accountability approaches (and tools), but these experiences, their outcomes, and lessons have received less attention and shared. The paper addresses these issues by describing and analyzing a selection of social accountability initiative from African countries.
As lessons from African countries show, social accountability practices can make an important contribution to overcoming democratic deficits. By enhancing the capacity and opportunities of ordinary citizens (not just elite groups) to have information and knowledge about public affairs, voice their needs, monitor government actions, engage public actors, and demand accountability.
AGBA, TERNA PAISE.
Department of History, Benue State University, Makurdi

Topic: Indigenous African Technology: The Loom In Traditional Tiv Textile Industry
Human beings cross the globe are naturally creative and innovative.  It is this creativity and innovativeness of man that manifests into knowledge which he in turn uses in solving his daily problems in economic, politics and social live.  |Africans on their own, without the influence of western innovations and technologies creatively devised technologies which aided them in producing both goods and services that bolsters their conditions of living. The Tiv of Central Nigeria just like other African societies are also creative and innovative.  Among the many creative and innovative technologies of the Tiv is the weaving loom which provides the bedrock of the Tiv textiles Industry both in the pre-colonial and post colonial era.  The textile industry in Tivland provides the Tiv with clothe and clothing materials which in turn serve in many ways to promote the wellbeing of the Tiv and others.
Agbo, Joshua,
Department of Languages and Linguistics, 
Benue State University, Makurdi, Nigeria,
Email: joshua.agbo@yahoo.com, Phone:07039009763

Topic: The Language Question In African Literary Script: An “Undoable” Legacy of Colonialism? 
The theme of the conference: “Creativity and Cultural Expressions in Africa and the African Diaspora” offers a ray of hope to those who intensify efforts towards the attainment of Pan- African end. Equally, too, it poses an array of challenges to those in the business of African kind of creativity. But the power of the theme is that it has the capability of drawing the mind of anyone who is abreast with the pace of creative and cultural development of the continent. And more so that it is held in honour of Professor Toyin Falola whose career as a historian is, undoubtedly, exceedingly rich. This conference maybe a celebration of triumph. It maybe a celebration of the development of creativity and culture since the end of colonialism in Africa. But Iam particularly worried about the “undoable” influence of colonialism on the African literary script: the language of expression (that is, cultural expression.) The story in the script is African but the language is not. Therefore, the African literary script wears two skins: both of African and Westan. The concern of this paper is not only to lament this experience but to offer some kind of encouragement as to step up efforts in the sphere of verbal cultural expression. Otherwise, if indeed, the conference is a celebration of our cultural triumph both in Africa and in the Diaspora as I suppose, then, that triumph is not complete. This is because, we cannot claim our humanity and culture until our language is claimed. Also, in finding an expression for our humanity as Africans and black people all over the world, what is essentially lacking is that language we call our own and that is what is more original among Africans. Sadly, African writers, linguists, activists of all shades of opinion, artistes, etc, are yet to demolish the walls of language barriers and that, according to the study, leaves Africans and the Africans in the Diaspora with the urgent question of an “undoable” legacy of colonialism?
AKOREDE, Y.O.O.,
Department of English, Adeyemi College of Education, Ondo. yetunkorede@yahoo.com
Topic: Peculiar Themes, Unique Portrayal:  

Originality And The African Creative Writer
Creativity is personal.  It is a unique expression of personal thoughts and feelings which are generally similar to others but still distinctly peculiar. It is an individual process which does not however stop at the individual level. It is both private and public, and it derives from a public experience made private, and thrown back to the public for social consumption, interpretation, analysis and/or acceptability defined by identification or rejection. The creative scope of the African like that of the non-African is extensive and without borders. Creativity is nurtured by experience and exposure which are processed by the resourcefulness of the mind for human consumption at various levels, including information and entertainment. This paper examines the works of selected African writers’ portrayal of the theme of barrenness with emphasis on what is distinct, unique and peculiar in the different works.

Key words:    Creativity, barrenness, originality, personal, public
Akpen, Philip
(PhD)., Dept. of History, University of Abuja, Nigeria (+2348084099813) akpenphilip@yahoo.com
Topic: The Historiography of African Diaspora: Contributing And Expanding Intellectual And Historical Knowledge In Nigeria
The changing intellectual global order has impacted greatly on African historiography, making it move from static to a mobile one. In the Past, Africa was confronted with a challenge posed by colonial historical knowledge which also affected post-colonial historiography. The colonial historiography was static in the sense that it raises unanswered questions of distortions, misrepresentations and vagueness. The meanings and answers it tried to provide were not only vague but equally baseless. The post-colonial historical knowledge that emerged after independence in 1960 tried not only to defend the African history through “defensive” historiographical tradition but also through providing meanings to the history in a more historical manner. To achieve this goal, different methods, approaches, ideologies and philosophies were employed and utilized. Some choose to become “academic tourist” by moving from one center of historical knowledge production to another; consulting and producing historical knowledge in a readable and historical manner. Some of these centers of historical knowledge production are found in both Europe and North America. Today, there is mass volume of production of historical knowledge on Africa and African Diaspora. The fundamental advantage still points to the fact that, quality historical knowledge is generated by Nigerian historians in the Diaspora which the historians from Africa greatly depends on. This paper argues that, apart from posing developmental questions on Africa’s development challenges, it also contributes greatly in expanding and contributing to historical intellectual boundaries of Nigeria by prescribing how it can be constructed and deconstructed.    
Anya U. Egwu
(a doctoral candidate), Department of English, 
Faculty of Arts, University of Ibadan
Tel: 08039172267; 01 – 8769084; 07042738304, Ikechi07@yahoo.co.uk
Topic: Of Mimesis, Indigenous Performances And The African Drama
Some scholars hold African indigenous performances with suspect, as they argue that since the performances lack the basic elements – linear plot, elaborate speech, developed character, scenery and others – by which the West usually isolates the drama genre, and argue that these indigenous performances are not drama. This is with a view to enforce the belief that the concept of drama is alien to the African indigenous cultural grasp. An attempt has been made to contest this argument by scholars of a different orientation which views mimesis as drama’s basic element. It argues that African festival performances incorporate this element in both philosophic conception and praxis and are, therefore, drama. The implication of this latter disposition is that the drama project is original, and not alien, to Africa. The nature of the mimesis which defines African indigenous performances and secures them a place in the drama family is being explored in this study. It argues that the doctrine of mimesis has from classical antiquity progressed mainly along the Platonic and Aristotelian divides. It locates African festival performances in the first. The nature of this form of mimesis is determined and its manifestation revealed in chosen Igbo festival performances, namely, the ewa-ọma, elende and agbogho ikpolo performances of Nkporo, the ikpirikpe ogụ (war dance) dance of parts of the Cross River Igbo people of Abia State, and the mmonwu of the central Igbo people of Eastern Nigeria.
ARINOLA C. AKINMADE,
Department of English, University of Jos. arinakinmade@yahoo.com,08033854324
Topic: The Decline of The Use Of Proverbs As 
A Creative Oral Expression: A Case Study of Proverb Usage Among The Ondos In 
The South Western Part of Nigeria
Proverbs occupy a very central position in creative art. It is deployed in many societies to bring peace where there is hatred, particularly during the settlement of conflicts, disputes and misunderstandings; to facilitate pardon where there is injury, to engender faith where there is doubt, to bring hope where there is despair and light where there is darkness in human relationships, activities and interactions. That creativity is evident through the numerous ways in which proverbs are used, is not in doubt. The value of proverbs is encapsulated in this Yoruba proverb: ‘Owe l’esin oro; bi oro ba s’onu, owe ni a fi nwa a’ meaning ‘A proverb is a horse which can carry you swiftly (just like creative reflective thinking) to the discovery of ideas sought’. Furthermore, the Ibo culture sees ‘proverbs as the palm oil with which words are eaten’. However the question had been raised at several quarters whether the use of these very creative oral arts has been on the increase or on the decline in human societies. To provide a rational response to this important question, this paper presents a report of the findings of a study on the decline of the use of proverbs and subsequently suggests ways to strengthen and popularize the use of proverbs in the society.
Awosika, B.I. (Mrs),
Dept of Home Economics, Adeyemi College of Education,  P.M.B. 520, Ondo, Ondo State, Nigeria. +234-8034066306, itunuawosika@yahoo.com
Topic: Culture of ‘Fattening’ Room Practices: 
Implications For Health, Figure And Fitness.
The issue of culture as the accepted norms, values and ways of life of people all over the world cannot be pushed aside despite some unacceptable and barbaric aspects of its operations. This paper examines the ‘fattening’ room practices which maidens are made to pass through preparatory to marriage and initiation into womanhood, for the purpose of determining the psychosocial as well as nutritional merits and demerits of the practice. The paper delves into the foregrounding history of the ‘fattening’ room practices in the three major tribes in Nigeria – Hausa, Igbo and Yoruba using an interview schedule on three elderly women who have been chaperons in fattening rooms for over twenty years in each of the areas used for the study. The nutrient components of the food consumed by participants while in the ‘fattening’ rooms also were determined using the proximate composition, AOAC (1995) method; the results showed the nutrient contents of the foods as 4.92% protein 68.10%, carbohydrates and 5.10% vitamins respectively. The Mineral contents of the food items varied in’ part per milligram’ (ppm). Weight of participants for a period of six months in the areas used for the study were recorded before entry and at completion of the exercise using  35 samples in each of the three tribes. The changes in body features were noted using a ‘Figure Difference Chart’ (FDC).  The figure difference chart revealed that all the participants developed cheek balls, enlargement in the buttocks, hips, tummy and thigh with increase in arm circumference measurements. The implications of the findings for costume development and fitness were discussed. Recommendations on the need for vigorous exercises by participants to steam out fat during the period, consumption of green vegetables for high concentration of fibres were made. Reviews of cultural practices that have negative effects on the citizenry’s physique and health were also highlighted.  

Keywords: ‘Fattening’ Room Practices, Health, Figure and Fitness Implications. 

AYUBA, Mahmud Adesina
(PhD), Department. of Religion and African Culture, Adekunle Ajasin University,  Akungba-akoko, Ondo State, Nigeria.

Topic: The Impact of Islam On The Traditional Way of Child Naming In Yorubaland, South Western Nigeria.
The Yoruba people, on whose Language, education and culture, the influence of Islam is noted, occupy of total of six out of thirty -six states, which make up the geo-political entity called Nigeria. They are equally found in large numbers is the Republic of Benin, Cotedivore, Togo and are spread in smaller numbers in Sierra - Leone, Ghana and almost other countries in West Africa. They speak a language known as Yoruba. In Yorubaland, there are three major religious faiths namely: Traditional religion, Islam and Christianity. The traditional religion has been in existence with the Yoruba from time immemorial, they were born into it. Meanwhile, the Yoruba of the South - Western Nigeria have been well researched into but the share of Islam, which was introduced by seventeenth century, out of this vast attention has, however, been very meager in spite of the fact that the religion is of a dominant feature in every facet of the people's life and culture.  It is within this context that the examination of the traditional way of naming the child as reflected by the wind of Islam in Yorubaland will be researched into. The methodology for this work is descriptive. The research indicates that Islam has influenced many Yoruba people in many ways. Some of these influences are linguistic, educational, cultural and social. In the area of naming the child, for instance, there are Islamic influences before, during and after having the baby. The work concludes by establishing the presence of Islamic impact on the traditional way of naming the child in Yorubaland.

Ayo A. Coly,
Associate Professor of Comparative Literature and African and African-American Studies, Ayo.A.Coly@Dartmouth.edu

Topic: UN/Clothing African Womanhood: Postcoloniality, Globalization And The African Female Body
In 2009, controversy erupted in Senegal over an official state monument. The so-called “monument de la Renaissance Africaine” depicts a couple and their child in various states of undress. The public outrage converged on the partially unclothed female body while the significantly more exposed male body remained a non-issue. The high visibility garnered by the monument’s female body and the invisibility of her male counterpart evince the gender ideologies that underlay postcolonial African scopic regimes or acts of seeing and the subsequent visual vulnerability of African female bodies under such scopic regimes. A few recent examples on the continent provide further empirical anchor for my argument about the highly visible African female body. In 2008, the Government of Uganda called for a miniskirt ban. The ban followed a dress code for women at the nation’s main university. The same year the Nigerian Senate considered a nudity bill against women who do not “appropriately” cover their bodies. These and other instances of (proposed) legislations of the attire of African female bodies throughout the continent implicitly give an official overhead to the corporeal punishments of “improperly” clothed women. Such public floggings of scantily dressed women have become part of the socio-visual iconography, rhetoric, and, ultimately, the daily theatricality of postcolonial African cities. Amid these postcolonial spectacles of clothing the African female body, the Senegalese monument stands out, performing as it is a trailblazing spectacle of unclothing the African female body.

My paper seeks to unpack this idiosyncratic gesture of unclothing the female body by inscribing the unclothed Senegalese female body within the global circuits of cultural, ideological and political capital. More specifically, I will argue that this gesture reflects the postcolonial African state’s scramble for validation on the global stage. It is my point that the quest for global validation via the unclothed female body enacts the same postcolonial corporeal angst over the female body that informs gestures of clothing the female body. Ultimately, my presentation aligns the two seemingly conflicting gestures of clothing and unclothing, binding them to an ideological continuum that has produced the African female body as a rhetorical element of colonialism, postcolonialism, and globalization.
Babatunde .O. Oyekanmi,
Department of Political Science,  University Of Ibadan, Ibadan, Nigeria
Topic: Politics And Literature Nexus: 
A Study of Chinua Achebe’s Things Fall Apart And Ngugi Wa Thiong'o's Weep Not Child
This paper discusses the nexus between politics and literature. Essentially, it seeks to examine how  literature has been used as a weapon to fight and sustain political courses. This is with particular reference to the struggle against colonialism. Protest literature was used not only to educate and sensitize the people of Africa, it was used to expose the chicanery and wickedness of the white settler colonialists.

The study seeks to pursue the thesis that the African people had their own way of governance which was disrupted by the imposition of new and alien canons, the impostor of the new culture and new ways of doing things did not allow the African culture and communalistic/democratic process in African societies to develop and flourish.

Both Achebe and Ngugi show in their novels how African culture, tradition and democratic setting were upturned. Force was used by the white colonialist to either take possession of the people’s land and to convert them to their new religion “CHRISTIANITY” .

The paper concludes that this imposition foregrounded the apparent contradictions we now witness in our society as well as the culture of violence, wickedness/suppression of the will of the people as well as the appropriation of their common heritage by the new impositors commonly referred to as leaders
BALARABE AISHA BAWA,
Department of History Usmanu Danfodiyo university, sokotonigeria. Email: ayshabawa@gmail.com
Topic: Bori Fetishism And The Phenomenon of Cultural Domination of Hausa Women In  Northern Nigeria
This paper looks at the phenomenon of cultural domination of the Bori fetish by Hausa 
Women. The bori spirit possession cult formerly served as a state religion in parts of Hausa land before influences of Islam served to change its status. The social, political and economic transformation of the 1804 Jihad in Sokoto also adversely affected the social status of Hausa woman. As most political programmes and concerns had neglected women, almost negating their existence as political and social beings, Bori provided a forum for expression. This paper using historiography demonstrated that the dominance of woman in the cult, indicates an adaptation of ancient cultural practices to accommodate Islam’s tendency to exclude women from  the public space.

Therefore, Bori became one of the means through which some women chose to make stand. With modernization Bori became a major medical institution for female diseases and as an important avenue for women to deal with a male male-centred world.
Balogun Oladapo (PhD),
Lagos State University, Nigeria.
Topic: Creativity, Cultural Expressions And 
The Problem of Theory In African Philosophy
This paper discusses the problem of creativity and its generative implications on the creative nature of philosophy and the emerging cultural expressions in African philosophy. Here, we shall discuss the universal nature of philosophy as creativity, the creative essence of African philosophy and its continuous grapple with the need to imagine alternative theories that would outline the continuity of the African primordial past and its engagement with present challenges.
The strategy we shall employ would be meta-philosophical. In this sense, we would go beyond the critical nature of philosophy to its creative characteristics and the influence of culture on its self-image. 

Thus, we shall discuss the how primordial Africans sages created the themes and concepts that have made them relevant in contemporary African philosophy and its contemporary challenges.  It claims that primordial African philosophy is continuous with contemporary African philosophy.  Finally we shall tackle the problem of how myths as a primordial essence of history, science and literature can transform into a social theory in African philosophy. In this sense Orunmila and his way of creativity becomes our main meta-philosophical strategy to trans-locate the primordial myths of the African experience into its attempt to grapple with the problem of contemporary social theory.  

BEWAJI, John Ayotunde (Tunde) Isola,
Department of Language, Linguistics and Philosophy, University of the West Indies, Mona Campus, 
Kingston 7, Jamaica

Email: tundebewaji@yahoo.com, tunde.bewaji@gmail.com, john.bewaji@uwimona.edu.jm
Phone:  1-876-935-8586
Topic: The Regime of Mental Magnitude, Intellectual Creativity And Leadership Imagination
Among the lasting contributions of Obafemi Awolowo to African intellectual and political heritage is his philosophy of leadership, as encapsulated in “the regime of mental magnitude”.  This philosophy has not received adequate attention from Africana political scientists, political philosophers, management scholars, policy makers and students of Africana issues and problems.  Given the flux that is the Africana existential situation in the contemporary global environment, it is very important that Africana intellectuals take a step back to examine the numerous factors which have contributed and which continue to underwrite the underdevelopment and poverty of majority of Africana societies globally.  But the kind of investigation that I am calling for can only be conducted with interdisciplinary collaborative efforts from diverse intellectual directions, because the problems confronting Africana societies are multifaceted and hydra-headed.  In this essay I annotate some important elements of what Obafemi Awolowo described as the regime of mental magnitude, how such a regime leads to leadership intellectual creativity and imaginativeness in the challenges of providing direction and orientation for Africana societies when embraced, and how failure to recognize this has been the bane of Africana societies in their bungling search for socio-economic and political development.
Chentu Dauda Nguvugher (PhD),
Theological College of Northern Nigeria (TCNN), 
P.O. Box 64, Bukuru 930008, Plateau State, Jos, Nigeria.,  chentu.dauda@gmail.com
Phone number: 08137414612

Topic: Imago Dei, Africa’s Overdependence On 
A “Western” Creation: A Distrust of God
Africa to a large extend has been and remains a consumer continent in virtually all ramifications of human endeavors be it in the sciences, arts, industrial wise and even ecclesiastical. This has socio-cultural and political dimensions.  This overdependence has paralyzed any notable initiative or invention in the global south, particular among Africans. This is partly due to a conscious feeling of a sense of inferiority and distrust of self in comparison with those considered superior in the northern hemisphere. Another side of the same coin is partly responsible for the unprecedented migrations of professional and non-professional Africans to the north in spite of all odds. The North has taken advantage of this by making sure that Africa and Africans remain subservient to it in furtherance of its hegemonic and capitalist ambitions. The questions that this paper seeks to answer are, “are Africans biologically less able or do all humanity bear the imago Dei (image of God) as reflected in Genesis 1:27”? If the answer is in the affirmative, then “why have Africans not break this chain of subordination that has deterred its development?” Yes, the ‘image’ has been broken, but it is not exclusive to Africans. Moreover, its brokenness does not entail its complete lost. All humanity, irrespective of race, color or region still possessed God’s creative gifts, the faculty of imagination and a sense of morality. Unless there is a deliberate reorientation among African leaders and subjects to believe in and appropriate their God-given abilities to think creatively just like those in the northern hemisphere and elsewhere, Africa will remain underdeveloped and Africans will continue to suffer indignity and embarrassment. To distrust our abilities to think creatively or to be distrusted by others is a distrust of God himself.
Chuku, Gloria, (Professor)
University of Maryland, Baltimore County, 1000 Hilltop Circle, Baltimore, MD 21250, USA,
Phone : 410-455-2921, E-Mail: chuku@umbc.edu
Topic: African Intellectuals As Cultural Nationalists In Africa And The Diaspora: A Comparative Study of Edward Wilmot Blyden And Mbonu Ojike
African and African descended intellectuals, have for centuries, engaged in the production, reproduction and dissemination of their cultural heritage within Africa and its diasporic communities. The proposed paper is a comparative study of Edward Wilmot Blyden and Mbonu Ojike, two individuals who earned reputations as African intellectual giants, cultural crusaders, nationalists and pan-Africanists. Though from two different generations, but born of Igbo parentage, they both embodied multifaceted lived experiences and identities. While Blyden was a nineteenth-century African born of Igbo parentage in the West Indies, but who spent most of his adult life in Liberia and partly in Sierra Leone and Lagos, Mbonu Ojike was born in the Igbo town of Arondizuogu in the early twentieth century. Ojike spent many years in the United States of America in pursuit of higher education before he returned to Nigeria to join the nationalist movement there. Popularly known as the “King of the Boycottables,” Ojike took an uncompromising stand against European imperialism by calling for Africans’ self-rediscovery and cultural identity. Blyden is often referred to as the supreme symbol of African intellectual ability, and the staunchest advocate of cultural nationalism who called for the development of “African Personality” through the pursuit of relevant education grounded in African socio-cultural realities. Relying on their publications, letters and speeches, and other sources, and while emphasizing common and divergent themes in their lived experiences, the paper will focus on the avenues and strategies through which these two great Africans popularized and reproduced their cultural heritage. 

Claudia Hoffmann,
Ph.D., 7600 Manchester Ave, Apt. 416,   Playa Del Rey, CA 90293,   USA. Phone: 001-352-246-7447 (Visiting Assistant Professor, University of California at Los Angeles (UCLA))

Topic: African Diasporic Filmmakers And Questions of Transnationality And Migration
Several African filmmakers, among them Abderrahmane Sissako (Mauritania), Jean-Marie Téno (Cameroon),and Mohammed Soudani (Algeria),have ventured abroad and made films from home bases in Europe, the United States, and elsewhere. In this paper I will address the question of how Sissako, Téno (based in France), and Soudani (based in Switzerland) recreate multiple layers of mobility and alienation in films concerned with African migration to the global North. These films evoke images of transnationalism, exile, and identity conflicts and therefore, I argue, reflect on the filmmakers’exilic location. Characters in Sissako’s Heremakono, Téno’sClando, and Soudani’s Waalo Fendo find themselves in an internal exile that alienates them from their African home while true access to the Northern host culture also remains foreclosed. This “in-betweeness” results in the characters’ internal division and alienation, but is also cinematically represented through physical spaces such as shores, harbors, and border posts. The films furthermore address the significance of spaces as transitional zones and de-emphasize the commonly assumed binary of “origin” and “destination” in migratory movement. Sissako, Téno, and Soudani offer migration narratives that situate themselves at the crossroad of the postcolonial narratives told by the pioneers of African filmmaking, such as Djibril Diop Mambéty and Ousmane Sembène, and the stories and realities inspired by contemporary African migration movements into the global North.
DAUDA, Bola, PhD, 
Managing Director, The Early Years’ Education Foundation (EYEF) P.O. Box 30864, Secretariat, Ibadan, Oyo State, Nigeria. Phone:  +234 808 639 2371 E-mail: daudabola@hotmail.com
Topic: The Untold Story of Creativity, Ingenuity, Imagination, Originality And Inventions
In African mythology, the story of creativity is akin to the history of hunting. Africans say, “Until animals begin to tell or write their own tales of hunting, the story of hunting would remain the hunter’s story.” The discourse of creativity, as the organizer of this conference has rightly noted, “Is a fundamental ideology of Western culture.” The discourse and the prevailing view of creativity as dependent on individuality are of Western culture because the story of creativity is akin to the unsettled warring debate between the protagonists of Nature and Nurture. Indeed, it is an offshoot of the story of “intelligence quotient” rating and testing; the story of racism and stereotype academic ideology of superior-inferior classification and categorization of human race; the story of civilizing self-justification of slavery and trade in human beings, otherwise euphemized as “slave trade”; and of course, the story of political economy of development, imperialism and colonization. Understandably as in the case of the privileged African hunter’s narrative, the invention of printing machine had given a cutting-edge of recorded history of civilization to the Western Christendom. Drawing on the often overlooked and untold story of creativity, ingenuity, imagination, originality, and inventions, this paper challenges “the individualist and depoliticized ideology of creativity.” 
An alternative account of the social and political dimensions of creativity, indeed, the truth and reality of the history of human society, civilization, creativity and inventions is summed up in the African proverb, “The Child that sees farther than others is standing on the shoulders of their elders.” Creativity is a product of a complex nexus of intelligent cooperation of individuality and society, both subsumed in the dynamics and appropriate bio-socio-economic and political environmental mix and interplay of Nature and Nurture.
DOKI, GODWIN JEFF Ph. D, 
Department of English, University of Jos, Nigeria.
Phone: +2348034529344,  E-mail:dokijeff@yahoo.com 

Topic:   Creativity And African Poetic Expression: The Example of Senghor And Osundare.
It is the chief concern of this paper to demonstrate that the African poet occupies a very prominent and unique place in the literary firmament because of his capacity to use orature as a medium to re-enter the essence of his tradition and culture. The main thrust of the paper is that the African poet stands tall above others because of his ability to employ in African poetry elements from African flora and fauna and devices from traditional African images. His imagery, themes and symbolisms are also drawn from a communually accessible pool and he can express himself in a truly African idiom. Two African poets namely, Leopold Sedar Senghor and Niyi Osundare, are chosen for this study. The choice of Senghor, an African poet of French expression, is in the firm belief that one of the important aspects of negritude is its concern with recapturing for modern literature the technical repertory of traditional African orature. For Niyi Osundare, the Nigerian poet, his approach is traditionalist in that his poetry seeks experimentation for the purpose of modernizing and revitalizing tradition so that it can create a more human society. All these constitute the mode and manner of poetic expression and creativity in Africa. The paper comes to the conclusion that the African poet works from the standpoint of the African community. In this regard, the African poet only confirms the discovery by American psychologists that Africans are more natural and original because they are more closely related to the object. The European poet, on the other hand, is detached from the object and for this reason he attempts to isolate man from his environment. On the contrary, the African poet does not distinguish himself from the object, animal, tree, mountain or social event.     It is all these attributes that reveal the greatness of African poetry and creativity. These same attributes have earned the African an eminent place on the literary map.
DOYIN AGUORU,
Dept. of English, Olabisi Onabanjo University, Ago-Iwoye, Ogun State, Nigeria, , 234 - 0805 5835 851
Topic: From Alarinjo To Oniduro-Stand Up Comedy As A Neo-Cultural Expression In Nigeria
Comedy ( Awada) is a treasured genre among the itinerant ( Alarinjo ) theatre of the Yoruba people of Nigeria. This study examines the influence and the degree of impact of the combined Awada/Alarinjo cultural trend and form on the contemporary Stand Up comedy in Nigeria. 

The Stand Up comedy asides its satiric and therapeutic values which has benefited the society, it is a Multi-million Naira industry. The last two decades has witnessed an evolution that has transcended ethnic and religious boundries of the Nigerian Nation-state.

The physiological,sociological, political, cultural and literary significance of this comical theatrical form is the kennel of this study.
Emerole, Walter
Topic: Transportation In The Pre- Industrial 
Economy of Nigeria: The Place of Canoe
The contemporary socio – political, and scholarly reasoning among the greater spectrum of Nigerian people and indeed, their European counterparts, seems to favour, unfortunately, the age-long Eurocentric bias which, by and large, gives origin, life and vitality to the subjective ideas that strips Nigerians, and indeed, Africans of all original achievements in the field of politics, economy, technology, science, arts and literature; to the point that a few, if any, of Nigeria’s historical past is documented for posterity! Against this backdrop, this academic exercise strives to prove otherwise, as it argues that before the age of voyages of discovery, Nigerians lived in a world of original achievements – a world of creativity and vision; a world of buoyant economy that was supported by efficient means of  local transportation. The paper draws attention to Nigerian’s ingenuity in marine transportation before the coming of the Europeans. It explores Nigeria’s wizardry in the art of canoe making, its control, maintenance and the various uses to which canoe was put. The study argues that canoe as a means of transportation in the pre-industrial economy of Nigeria contributed immensely to the overall development of the socio-political and the economic wellbeing of the Nigerian people before and during European inversion of Nigerian area.  Finally, the study surveys the place of canoe in the face of challenges posed by mechanical means of transportation in modern day economy of Nigeria. 
ENOH, RICHARD AGBOR (PhD), Cameroun

Topic:  African Cultural Values And Creativity “Music And Dance” In The Making of The Diaspora: 
The Examples of Brazil And Cuba.
This paper is a re-examination of African cultural survivals in the Diaspora. In turn to x-ray here, is to raise a critical analysis on a debate on the South West Cameroons cultural values found that the slave trade period positioned Africans against their will in most areas in the Diaspora. Hence, they were culture carriers as they were forcefully taken away from their home. The paper will also examine Cameroonian (Ekpe) traditions through “music and Dance”; were very instrumental in the Caribbean’s and parts of the United States (South Carolina). Apart of the Kongo, the Calypso and the Rumba which were all African, the Ekpe which was later called the Abakua was actually from the Cameroons and the Cross River States of Nigeria. Significantly enough, the paper will examine the Yoruba cultural values and believe systems which have eaten deep into the fabrics of Brazil and Cuba along creativity in dressing and mannerism. In my re-examination and conclusion, I emphasised strongly that, African cultural values in music and dance are influential and still influential... hence made majority of the areas of Brazil and Cuba what they are today.

FASAN, Rotimi Omoyele,
Osun State University, Osogbo, Nigeria fasan270@yahoo.com
Topic: The Alternative Songs of Odamolugbe
Opposition by way of violence was the mode of resistance to direct foreign rule in the wake of the first wave of colonial incursion and suppression of most parts of Africa. As African countries passed through the various stages of constitutional developments and self-rule to independence, and now the neo-colonial/post-colonial phase, resistance has assumed a more discursive, less violent and apparently more effective mode. In this wise, African literature has become a site for subtle and potent contestations. This paper explores, against the frame of post-colonialism, the phenomenon of linguistic resistance as in the incorporation of indigenous poetics of the so-called vernacular languages often viewed as experimentation in extant theorisation, into African poetry. With close reference to Ademola Dasylva’s Songs of Odamolugbe, it explores the theme of linguistic resistance, nay alterity, evident in modern/contemporary African poetry. The paper opens with preliminary remarks on the advent of African literature, identifying and highlighting the various stages in the development of African to identify the oral depth of Dasylva’s text. The thesis of the study is that such reversion to an oral, neo-traditional poetics, is more a subversive strategy that functions as counter discourse to Anglo-European grand narrative of privileging the scribal (modern/foreign) over and above the oral (traditional/indigenous), rather than a mere attempt at authenticating a marginal discourse.  

Key words: African literature, poetry, vernacular, resistance, post colonialism poetry before going on.
Fajuyigbe, Michael Olusegun &
‘Sehinde Ademuleya
(P.hd),  Department of Fine & Applied Arts, Obafemi Awolowo University,  Ile-Ife, Nigeria.  michofajuyigbe@gmail.com
Topic: Creativity And Cultural Influences In Contemporary Yoruba Art Forms
Creativity is a product of several factors, of which the cultural environment takes pre-eminence. Traditional and contemporary art forms in Yoruba land reflect a kind of creativity and aesthetic principles that are rooted in the people’s customs and values. In this regard, this paper examines cultural influences on Yoruba visual expressions and forms in contemporary Nigerian art; using the works of contemporary Yoruba artists: Moyo Okediji, Kunle Adeyemi, Kunle Filani and Mufu Onifade, as basis. Photographs and relevant literature on contemporary Yoruba art forms and artists are used in the formal and contextual analysis. Since creativity varies across place and cultures, the effect of cultural environment on creativity is also examined; while culture is shown to influence the definition and expression of creativity. Cultural values and cross-cultural perspectives on creativity, it is argued, are integral to a comprehensive understanding of creativity; and are primal determinants of concept and expression of creativity in Africa. It is observed that contemporary artists struggle with contemporary difficulty in re-integrating cultural forms into the lives of the urban folk. The paper further discusses yardsticks for judging visual arts, as well as the principles of artistic creativity in Yoruba visual and verbal expressions. It however concludes that the ability of contemporary Yoruba artist to interpret Yoruba cultural values and create works loaded with meanings, is primarily determined by his capacity to imbibe and employ cultural values of other cultures for better creative engagement in the visual arts.
Key Words: Art, Creativity, Culture, Expression, Form, Yoruba, Contemporary Artist.
Gunn, Jeffrey (Phd Candidate- York University)
Topic:  From Child Soldiers To Authors And Artists : Exploring The Written And Musical Expressions of Emmanuel Jal And Ishmael Beah
 I examine two child soldier autobiographies including Ishmael Beah’s A Long Way Gone: Memoirs of a Boy Soldier (2007) and Emmanuel Jal’s A War Child: A Child Soldier’s Story (2009).  I measure these two works against contemporary definitions of slavery as proposed by Kevin Bales and draw comparisons with slave narrtives produced by African writers dating back to the 18th century. I attempt to respond to the following questions: How are their writtten and musical expressions uniquely African? What similarities do they share and what differences? In a larger context I ask: How accurate a description is the word ‘slave’ for child soldiers in the 21st century? What ambiguities cloud child soldiery and make it a difficult category to pin down with absolute certainty within the confines of slavery?   I contend that these works evolve and offer a more complete definition of slavery in the 21st century.  

I consider problems inherent in the writing of autobiography.  How reliable are these narratives?  To what extent does the writer/editor of a child soldier autobiography shape or alter the original story to fit his/her political or social agenda?  I stress the more significant task of focusing on the ways that child soldier autobiographies provide a ‘ground up’ perspective on the commercial processes associated with the extraction of natural resources and mass consumption within capitalism. 

My paper poses the historically urgent question:  How do child soldier autobiographies figure into historical and contemporary perceptions of Africa?  Since child soldier autobiographies are multidimensional productions being both literary and historical in nature, these works provide educators in various disciplines at primary, secondary, university and graduate levels with the opportunity to make African History accessible to a wider audience.
Ibigbolade Simon Aderibigbe,
Department of Religion and Institute of African Studies, 

The University of Georgia. iaderibi@uga.edu
Topic: Yoruba Traditional Ritual Dynamics In The Diaspora Context: A Model In Santeria Spirit Possession
Yoruba traditional Religion is steeped in ritual dynamics. A very central component of this is the venerations of divinities (Orisas). Within this context, the practice of spirit possession represents and epitomizes the “visitation” and “conversation” conceptualities of the relationship between the Orisas and their devotees. This very important aspect of the Yoruba religious features has been successfully “transplanted” in the Diaspora world through the unfortunate transportation of Yoruba slaves in the 15th and 16th centuries. One of such locations is Cuba, where the “yorubacubans” (emergent Yoruba slaves in Cuba) have evolved a syncretic religion- Santeria from a combination of Yoruba veneration of divinities and Catholic devotion to saints.

The practice of spirit possession has not only become a striking and prominent feature of the Santeria religion, but also and more importantly it has represented a sustainability of features of content, process and functionality of its Yoruba progenitor. Consequently spirit possession in Santeria depicts a fascinating model of neo-Yoruba traditional religious values. The significance and relevance of the practice, just as in the Yoruba religious experience, constitute binding beliefs and empirical demonstration of devotion towards the divinities which transcend the symbolic effects of drumming and dancing. The actually promote and entrench the dynamics of interconnections between the mundane and spiritual sphere - giving meaning to human existence and daily engagements. This religious experience is accomplished through the mystical rituals of evocation and receiving of “ASE” – the divine energy, vibration, and authority from the Orisas, through the possessed devotees. In doing so the existential spiritual and social constructs communicating relationships which bind humans to the divine is generated and sustained. 
IHEMEJE GODWIN,
Department of Local Government Studies, 
Obafemi Awolowo University,
 Ile-Ife. nedumgod@gmail.com; &
KEHINDE FAKANBI,
Postgraduate Student, Department of Political Science, Obafemi Awolowo University, Ile-Ife. fakanbikehinde@yahoo.com
Topic: Traditional Institutions And Cultural Expressions In  Local Government Administration In Nigeria: An Assessment
This paper is a re-visitational examination of the concept of traditional institutions and culture. Recall that before the advent of the imperialists, the Yoruba of Nigeria had had in place a settled system of administration that vested so much power and influence in the hands of traditional rulers who remained a formidable bastion of Yoruba culture, albeit, with checks and balances. With modernisation and civilisation, however, the sphere of the traditional rulers have shrunk considerably particularly with the introduction of the Local Government system of administration that had eclipsed traditional institution in Nigeria.

This paper, therefore, is an excursion nay a revisitational exercise into what went wrong and where? It concludes with policy recommendation for the entrenchment of a working harmonious mechanism cum-relationship between the traditional institution and the Local Government with a view to engendering harmony in the polity.
Iyanya, Victor,
History Department, Benue State University, Makurdi

Topic: Pottery Making Among The Igede of Central Nigeria
Local ceramic technology otherwise known as pottery has been in practice among the Igede of central Nigeria as far back as documentary evidences and oral tradition are traceable. A clear evidence of this fact is adducible from one of the several versions of the traditions of origin of the people. In that particular account (known as the Ora version), a ceramic object is mentioned as the main bone of contention that ultimately resulted in an escalated dispute which forced the people to move from their original area of settlement (somewhere in present day sSabongidaOra Local Government Areaof Edo state); thus embarking on series of migration spanning several centuries, before finally arriving in their present area of settlement in the southern part of Benue state, bordering Ebonyi and Cross-river states respectively. In spite of this very long history of pottery making among the people, its practice and relevance appears to be progressively waning in contemporary times. This paper therefore examines the unique features of Igede pottery technology, and what can be done to revive and sustain the practice in order for it to yield improved economic benefit for the potters in particular, and thus ultimately serve as a significant boost for the local economy of the people.
JAIYEOBA, Babatunde (PhD)
tundejaiyeoba@yahoo.co.uk  &
Prof Bayo AMOLE
bayoamole@yahoo.com,
Department of Architecture, Obafemi Awolowo University, Ile Ife, Nigeria.

Topic:  Topic: How the Poor Solve their Housing Problems: A case study in Ibadan.
The housing problem persists, in the developing world including Nigeria and especially among the low income where poverty is endemic. Studies in low income housing have focused on either houses (the product) or the financial, economic, political and technological obstacles (the process). Other studies have attempted to account for the immense resources possessed by the poor at the individual, family and communal levels for the production of houses.  In all these studies however, a complete picture of how the poor provide their own houses has eluded researchers.

This study situates low income housing production in the totality of everyday life of low income people using Lefebvre’s theory of social production of space as a framework. It adopted Ogbere area on the Aperin- Akanran- IjebuIgbo road in Ona ara local government area, Ibadan as a case study. This allowed for intensive study, analyses, explanation and description of the low income people, the houses they produced and the social context in which the people, the houses and the process co-exist. It involved a dual complementary quantitative and qualitative approach using   questionnaires and interviews for data collection. The results showed that contrary to expectation the low income produced their houses using not only their income but relied upon substantial social and cultural capital.  These capitals were gained from a network of relatives and social organizations and generally from ‘life in the family house’. 

The paper concludes that the housing producers gained a form of indigenous knowledge that contributed significantly to their success in housing production.  This confirms that the house building industry is local and that solutions to the housing problem must be local solutions developed from an enhancement of these processes identified in the framework adopted by the low income.

KEYWORDS: Low income, housing producers, indigenous knowledge, family house
Janine Systma, PhD Candidate,
University of Wisconsin at Madison (UWM), USA.

Topic: Rethinking Ona: A Study of the Political Dimensions of Ona Group Art
I propose a critical study of the Yoruba art collective Ona Group that uniquely addresses the political dimensions of the members’ works. This group formed at the University of Ile-Ife (current-day Obafemi Awolowo University) in 1989 amid mounting political conflict in Nigeria. The military officers who had seized control of the country in 1983, following the fall of the Third Republic, launched a reign of terror in which they imprisoned and assassinated purported opponents. The economy collapsed and key infrastructure dissolved. This study argues that the five founding members of Ona Group—Kunle Filani, Moyo Okediji, Tola Wewe, Bolaji Campbell, and Tunde Nasiru—sought to intervene in this political space, and that they appropriated longstanding Yoruba motifs as part of their commentary on pressing social matters. In the motifs’ original context, where they embellish everything from Ifa divination trays and adire textiles, they carry distinct meanings. I illustrate that, when ingeniously adapted by studio-trained artists, working outside the Ifa tradition, the motifs offer reflections on and possible resolutions to political conflicts. This study builds on four years of continuous research on Ona Group, which I began as a PhD student at the University of Wisconsin-Madison and have continued as an Omooba Yemisi Adedoyin Shyllon Art Foundation fellow, and most recently, as a Fulbright-Hays DDRA fellow. As the first study on Ona Group to specifically address how the works function in the political arena, it will significantly contribute to our understanding of the group and its contributions to contemporary Nigerian art. 

Jimoh, Ganiyu Akinloye,
Department of Creative Arts, Faculty of Arts, University of Lagos.  E-mail: jimgaconcept@yahoo.com Phone: 08033533469, 08078300087

Topic: Representation of Politics or Politics of Representation: Editorial Cartoons and 2011 Electoral campaigns in Nigeria
Contrary to the beliefs that cartoons are stylised drawings to stimulate laughter, it is a formidable weapon of expressing subliminal messages that cannot otherwise be disseminated without persecution. Cartoons in the contemporary society are like the traditional mode of expressing the ills in the society through the Yoruba performances: Efe and Gelede. Cartoons now serve vital function of reflecting socio-economic and political realities using familiar visual elements that, though ‘coded’, can be easily deciphered by the audience. Coded in the sense that the messages being disseminated are usually veiled in ambiguity: leaving the audience to pick the ones related to the events being expressed. It has been established that editorial cartoons affect public opinion and can be used to perpetrate chaos. A good reference on this is the Mohammed Cartoon Crisis in 2005 which claimed more than three thousand lives across the globe. 

The paper examines editorial cartoon as a ‘mirror and hammer’ in the contemporary society. The duality of cartoon being used as a reflection of reality: mirror and opinion-moulder: Hammer, are brought under focus. It sort to examine how cartoonists use visual elements subliminally to influence the electorate on their choice of candidate and will also validate through the eventual decision of the electorate. The 2011 Presidential Electoral campaign in Nigeria will be the focus. Selected published editorial cartoons with presidential subject matters in Nigeria National Newspapers will be analysed using the qualitative approach. 

It is anticipated that this study will shed more light on the significance of editorial cartoons as a formidable tool of political advertising. It will also contribute to knowledge on the art of cartooning as a utilitarian art that relates more to the socio sciences than the fine art. It is also envisaged that the research will serve as vital cartoon catalogue that documents Nigeria presidential campaign in that particular era.

Kehinde, M.A. (PhD),
Department of English, University of Ibadan, Ibadan, Nigeria 

Topic: The Portrait of the Nigerian Politician in Post-independence Nigerian Literature
As a literary theme, the image of the Nigerian politician offers a fascinating and complex area of research. However, tracing its genesis in the Nigerian novel could be highly speculative. The first most widely acknowledged, sustained discourse of the politician in the Nigerian novel could be found in Chinua Achebe’s Á Man of the People, a novel which gives a biting and bilious satire of corrupt politicians. In this paper, an endeavour is made to examine the portrait of the Nigerian politician in three purposively selected post-independence Nigerian literary texts: Niyi Osundare’s The State Visit, Wale Okediran’s The Tenants of the House, and Ademola Dasylva’s Songs of Odamolugbe.The theoretical framework inheres in a principled eclectic combination of the sociological and semiotic theories. The methodology involves a close reading of the selected texts, with a view to foregrounding how each imaginatively depicts the foibles of the contemporary Nigerian politician. It is established that more than ever before post-independence Nigerian writers maintain a steadfast adherence to the principle of literary commitment by proclaiming the social function of art. The Nigerian politician who was depicted as a hero, fighting for independence in anti-colonial Nigerian literature, is now portrayed in post-independence Nigerian literature as a corrupt individual, intolerant of opposition and dissent, a criminal, a monster, a dictator and a vain fool. The paper concludes that the three selected texts offer a quintessential portrait of the brutal and cannibalistic leadership that Nigeria has had to endure in the past five decades. 
Lewu, Mary A. Y.
Department of History And International Studies, 
University of Ilorin, Ilorin, Nigeria. 08033573113, 08076317038, queenalaba07@yahoo.com

Female Writers And Social Challenges In Nigeria, 1960-1985: A Historical Survey
That the Nigerian literary scene is phallic is not in any doubt (Ogunyemi, C.O., 1988:60) this is in consonance with the global trend in all human endeavours. This paper examines the literary development in Nigeria from pre-colonial to post-independence period, with a view to determining the contributions of Nigerian female writers during the period under review. However, analysing the literary works of some Nigerian female writers, like Nana Asma’u, Zaynab Alkali, Flora Nwakpa, Adaora Lily Ulasi, Buchi Emecheta, Tess Owueme and Omolara Ogundipe Leslie, among others, the paper reveals that despite apparent challenges posed by a male dominated society and the writing profession , some of them have carved a niche for themselves nationally and internationally. Hence, the paper concludes that their late venture into the Nigerian literary scene notwithstanding, female writers have made positive contributions to Nigerian literature especially, in repositioning the Nigerian woman with regard to her negative portrayal by her male counterparts.
Mafe, Diana Adesola (PhD)
Assistant Professor, Department of English, 
Denison University,
P.O. Box 810, Granville, Ohio 43023-0810, 740-587-6237, mafed@denison.edu Denison University

Topic: “Thought-Up Light of the Imagination”: Cathartic Creativity in Achmat Dangor’s Bitter Fruit
This paper examines creative expression as a mode of catharsis in Achmat Dangor’s post-apartheid novel, Bitter Fruit (2001). The narrative is set on the cusp of the new millennium, at the end of Nelson Mandela’s presidency, and at the conclusion of the Truth and Reconciliation Commission (TRC) hearings. The bitter legacy of the old South Africa and the ripepromise of the new nation coexist in a fragile stasis, which is captured by the public TRC and its mediation of private stories. The story of one “coloured” family, the Alis, doubles as the story of the nation in its efforts to reconcile opposing forces and histories. Tellingly, each of the central characters engages in a private creative process as a coping mechanism and refuses the public closure that the TRC offers. Silas Ali, a former freedom fighter who was forced to witness his wife’s rape by a white security policeman, uses fantasy and escapism to rescript the apartheid past. Lydia Ali, the rape survivor, writes in her diary as a means of both confession and catharsis. Finally, their son Mikey, the product of his mother’s rape and the figurative “bitter fruit” of the novel, turns to reading and writing literature as a way of dealing with the knowledge of his origins. All three family members ultimately experiment with creativity on more radical levels, reinventing mind, body, and spirit. For these characters, as for Dangor as well, creativity functions as a personal and implicitly therapeutic medium in the broader quest for “truth and reconciliation.”
MBAJIORGU, GREG,
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Topic: Solecism and the Quest for Creative and  Participatory Audience in Nigeria: Lessons from Selected Exponents of Theatrical Minimalism

The theatrical solo performance demands a lot of intellectual and creative participation from its audience. Quite unlike its stand-up comic counterpart that relies solely on humour, and hilarious jokes to elicit laughter from its humour seeking audience. Contrarily, the theatrical solo performance thrives mainly where the right kind of audience is found; i.e. audience that is ready to be intellectually, physically and psychologically engaged in the highly intense solitary story enacted by a lone actor on stage.
Through a careful review and analysis of selected discourses and findings of notable minimalists in the field of theatre arts, this paper will employ both the descriptive, the literary and the analytical designs to address the carefully out-lined research problems: the contribution of the audience in the making of the solo performance; the process through which the art of the theatrical soloist evolves in the presence of his audience; the actor’s strategy of inspiring and infusing creative energy into his audience; reasons for the solo actor’s active involvement of people in his audience; the nature of the solo performer’s audience; the extent of physical, emotional and mental involvement of audience in the solo experience; audience contribution to the realisation of dramatic conflict in a one-man theatrical context; when audience reaction truly becomes dramatic; as well as the reason the audience is an “extra- important factor” in a one-man show.

In this study, the listed issues will be carefully scrutinized, and it is the researcher’s expectation that the findings will not only help us to appreciates the contributions of the audience to the growth and progress of the theatrical solo, it will equally enable us to fully appreciate how a soloist can establish complicity and extra-ordinary theatrical power and rapport with his audience, compelling them to flow along with him in his creative endeavour.
NKECHINYERE MBAKWE, Ph.D.
Technical University Berlin, Department of Language and Communications. n_mbakwe@yahoo.de
Topic: The Healing Word: The Significance of Orality In Nigerian Home Videos 

In remembrance of Nigeria’s 50th anniversary this study explores the healing of the African word. The history of the African word has been greatly affected by the history of the colonisation of Africa, for the implementation of the Latin alphabet in many parts of Africa dramatically changed communications. Thus the colonial impact on the evolution of the African word is relevant in modern age; there is clearly a correlation between the so-called crisis of the Nigerian word and the collective trauma experienced by West Africans. 

The nature of the Nigerian word is therefore explained using the example of Nollywood. The recovery of a pan-African experience is the subject of discussion in interviews conducted in Nigeria and the African Diaspora with some forty experts including Nigerian film-makers, producers, actors and viewers. Nigerian home videos effectively support not only the de-colonisation of Africans everywhere but are also instrumental to the healing of the collective trauma. Thus this study links postcolonial theories with the history of the Nigerian word. This is a story about healing. 

Key words: African Cinema, Healing word, Nollywood, Orality, Nigeria
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Michigan State University (Graduate Student), 301 Morrill Hall, East Lansing, MI 48910 USA,  +1-517-402-9566, nwaefido@msu.edu
Topic: Gender In An African Urban City:
Onitsha Popular Literature Since  1950s
West African societies overflow with local literature in which culturally specific perspectives of gender are constructed. Novels, songs, newspapers, and magazines regularly convey gender narratives that generate contentious debates around issues such as marriage, love, courtship, and prostitution. Onitsha market literature, a predominantly male literary genre emerged in Igboland (southeastern Nigeria) in the post war period as a platform for masculine discourses on normative gender roles and practices. The evident hysteria over urban city girls and their acclaimed wildness in Onitsha market literature is reflective of the shifting gender ideology from pre-colonial gender complementarities to colonial gender heirarchization and also conveys how Igbo men grapple with change in urban cities. This essay examines post-colonial gender constructions in Onitsha market literature as a hodge-podge of old and new expectations and presents indigenous world views as resilient in spite of rapid globalization. The poetic license Onitsha male writers enjoyed as gender commentators in Onitsha market literature is balanced by women voices in newspaper articles such as Drum and Daily Times where women speak back by rendering alternative dialogue on modernity, femininity, and womanhood. 
Obasa, Segun,
Department of History, The University of Texas at Austin, Texas.  E-Mail:segunobasa@mail.utexas.edu

Topic: The Black Panther Party And Afrobeat: The Cultural And Social-Political Activism of 
Fela Anikulapo-Kuti
The interface between music and politics is dominant in the genre created by Fela Anikulapo-Kuti—Afrobeat. In 1969 while on a musical tour of the United States, Fela Ransome-Kuti (as he was then known), a popular Nigerian highlife-jazz artist, met Sandra Smith, an African-American woman who was a member of the Black Panther Party in Los Angeles. During this time Los Angeles was the center of the movement for attaining power through Black cultural nationalism, and images of Africa in the music production began to be seen. This paper examines how Sandra introduced Fela to a number of political ideas that deeply impacted his worldview and his musical approach. Ultimately, Fela formulated a new conceptual framework encompassing music, culture and ideology.       While he had given his music the name “Afrobeat” in 1968, it was during his sojourn in the United States and his encounter with Sandra Smith, that he was finally able to mix elements from a number of popular styles into his own distinctive style. He had also undergone a crucial political and cultural awakening that finally provided his music with the seriousness of purpose that he had long sought, serving to counteract the prevailing of African musicians as mere providers of good-time entertainment. The paper concludes that Fela’s creation of a genre that would be “a pride of the black race” was bolstered by his American experience. The influence of Malcolm X would be clearly evident in Fela’s emphasis on black pride, black beauty, and his revisionist approach to African history. The influence of groups like the Black Panthers would be reflected in Fela’s belief that political liberation could only be achieved by confronting oppressive authority. Furthermore, Fela’s experience of the American counterculture would be fundamental to his own development of an African counter culture in Lagos. Afrobeat represents the human dimension of the young people that challenged the politics of the Government. It also provides a revealing point of reference for today’s generation of artists who, because of government patronage, think activism cannot be combined with the arts.
Obi , Joseph E., Ph.D.,
Associate Professor of Sociology & Coordinator, 
African Studies, University of Richmond, 
Richmond, VA 23173, USA

Topic: Liberalism, Globalization, and the Myth of Decenteredness: Challenges for Sociology in Africa.


In the aftermath of the fall of the Berlin Wall and Fukuyama’s triumphalist declaration of the “end of History,” numerous developing nations have scrambled to latch onto the flat world proclaimed by hyperglobalizers everywhere. In African states, neoliberal economics holds unquestioned sway with theoretical and ideological consecration from the major regulatory agencies of hypercapitalism in this latest phase of globalization. My paper argues that the current form of transplanetary connectivity rests on a number of mutually reinforcing narrative frames that present the status quo as driverless,  decentered, natural, inevitable, and universally beneficial. Like all ideologies, these frames mask profound interest-begotten dimensions to the world-system. More than ever, disciplines like sociology are challenged to perform their debunking role. In addition to identifying the aforementioned frames, I argue for the development of a self-conscious, well articulated public sociology that will serve as part of the regulatory environment for an economic model that is progressively losing what little moral pith it has had over the past two centuries.
Oddveig Nicole Sarmiento,
Cape town, South Africa.

Topic:  Performativity, Power and the Body: 
Carnival aesthetics in Cape Town

The paper works through the spaces of performance, aesthetics and the body in the context of carnival in the city of Cape Town. Carnival is conceptualised as a performative space with a genealogy related to the violent encounter with the social world of colonial/racial slavery, and the creativity of the bonded and their social imaginaries. By using carnival performativity as archive, it is possible to interrogate visual regimes intimately tied spatiality, subjectivity and power. The conducting and controlling of bodies, lands and subjects that can be reified, reversed and challenged through carnival performativity and visuality. Looking at aesthetics and performance can thus provide a different lens into power and subjectivity in the context of colonial modernity.We look at New Year Carnival in Cape Town as a terrain of contested geographies, languages and visualities that are continuously being re-imagined, challenged and reinscribed. The negotiation of visibility/invisibility through masking and performance, the relationship of performance to the regulation/control of space in the context of colonial power, are part of this genealogy. In this vein, Garuba (2002: 88) writes: “If, for the colonised, visibility is a trap, concealment and/or continual mobility becomes a strategy of escape.” The differential relationship between participant and viewer, and the experimental social world that take place during spaces of performance and aesthetics, also points towards archive – and the silences and erasures of other forms of knowledge and memory located within liminal spaces.
OGUNGBEMI, Segun
Department of Philosophy, Adekunle Ajasin University
 PMB 01, Akungba-Akoko, Ondo State, seguno2001@yahoo.com                                     

Topic: Knowledge, Beliefs, and Values
The remarkable elements that give a distinctive nature of humans from all other beings are basically knowledge, activities and values. The two constituent elements, knowledge and values are epistemologically and ethically integrated into human activities, which form the basis of human culture. If this is so, which I think it is, the ability to preserve culture though not static, yet it has instrumental, intrinsic, and enduring appreciation. It is not my interest in this paper to engage in the epistemic discourse of propositional knowledge rather I want to examine the inherent ability of African mind demonstrated in the work of art which understands knowledge in terms of acquaintance and competence which has contributed to human understanding of African beliefs and values as treasures of African philosophy. Furthermore, I want to argue that contrary to the position of Robert P. Armstrong that the Yoruba work of art is not synthetic but rather syndesis. In other words, I want to prove that the Yoruba work of art is intrinsically and extrinsically powers of invocation and virtuosity, which exemplify the genius in African work of art. The term African work of art or African art as used in this paper means the same. Furthermore I am concerned with the traditional work of art which is otherwise known as classic traditional art. This is the work of art that was in existence before Eruoamerican contacts. It is an “undiluted work of art” which was not meant primarily for commercial purposes. 
OJETOLA PHILIP,
Bookcraft Ltd, 23, Adebajo Street Kongi, Ibadan 
 ojetolaphilip@yahoo.com,  Phone: +234(0)8060749066 

Topic: Talent in the Yoruba Literary Culture: 
A Study of Gbenga Adeboye and his Arts  

This paper seeks to demonstrate the centrality of individual talent and creativity to the efflorescence of the Yoruba literary culture by reflecting on Gbenga Adeboye, a Yoruba humourist, broadcaster and singer.  It concedes that conscious creativity and, sometimes, unconscious (historically determined) adaptation and resistance to incorporation into larger global linguistic systems, which has been the theme and the burden of Yoruba literary works since the middle of the 19th century, was stimulated and consolidated by the creative contributions of individual talents. Scholars have identified Ajayi Crowther, E.I Thomas, D.A Obasa, E.M Lijadu, Oyesile Keribo, J.S Sowande, J.F Odunjo, J.O Fagunwa , A.K Ajisafe, Herbert Ogunde, Adebayo Faleti, Duro Ladipo, Afolabi Olabimtan, Kola Ogunmola, Olanrewaju Adepoju as some of the talents whose desire to promote and preserve cultural values through linguistic and literary text has acted as catalyst to the evolution of a viable and an enduring Yoruba literary legacy. By situating Gbenga Adeboye within this larger Yoruba literary evolution, he comes across as one of major contributors to Yoruba literary renaissance in the last century.

This discourse attempts to appraise the dramaturgy and stylistic features of his artistic and literary expressions, which encompass special radio entertainment features, disc music and stand-up comedy, and proposes that his deployment of humour, imagery and fantasy, symbolic wordplay and repetition (rhymes), intended more for their entertainment values than for didacticism, in special fictional constructs- a typology he has aptly described as Oduology (“Odu” being a root word derived fromIfa divination corpus) - are intimately associated with tendencies that are peculiar to Yoruba oral literature praxis.
To justify the above claim, this study would examine Iroyin Kayeefi, a creative humorous news piece that he developed and started broadcasting on Radio Lagos in the early 1980s. The choice of Iroyin Kayeefi as subject of analysis is because, besides being his signature performance piece from which he derived his distinctive voice an individual who is sure-footed in oral literary performance, it stands out as a unique exemplar of the repertoire of Oduology . It is opined here that the originality and unique features of Iroyin Kayeefi , namely its use of allegorical representations (symbolic animals) that are recognized in Yoruba folktales for their individual genius and foibles, both as dramatis personae and objects of imaginative examination in humorous fictional narratives that explore a variety of themes that are meant to evoke comical feelings in its audience, made it assume prime time in radio programmes in Lagos, Oyo, Ogun, Ondo and, by extension, became very popular among the urban lower and middle classes, especially Yoruba speaking audience in the 80s and the 90s, and even beyond.

This paper further posits that the capacity with which Gbenga accomplished a unique blend of modern radio journalism and  materials from traditional folklore in Iroyin Kayeefi attests, not only to the dynamism and the functionality of  the Yoruba literary culture but, more importantly, to individual talent’s contributions to that cultural experience.  A tributary of the conclusion is that, although Gbenga’s humour and related tropes derived from an individual’s creativity and preference; they cannot be fully appreciated unless they are studied as cultural paradigm in the Yoruba literary tradition.

Okeke-Agulu, Chika 
MFA, Ph.D, Assistant Professor, 
Princeton University, Department of Art & Archaeology/ Center for African American Studies, 305 McCormick Hall, Princeton, NJ 08544, Tel: 609-258 7456, Email: cokekeag@princeton.edu

Topic: The Politics of form: Uche Okeke’s illustrations for Achebe’s Things Fall Apart
In 1959 or thereabouts, Uche Okeke met Chinua Achebe, to discuss the challenge facing young artists and writers for whom the impending political independence necessitated the formulation of a new and appropriate artistic ideology and language. For Okeke and his colleagues at the Art Society, Zaria, Achebe’s Things Fall Apart—in the way it foregrounds an African people’s response to colonialism, but also in its demonstration of Achebe’s invention of a self-consciously postcolonial literary language forged out of a synthesis of English and Igbo linguistic form—was a critical model for the work of his generation of artists and writers. Apart from their participation as inaugural members of the Mbari Artists and Writers Club, Ibadan, their first “creative dialogue” took place in Things Fall Apart when Achebe, in acknowledgment of their shared artistic vision, asked Okeke to create illustrations for the novel’s second edition. Through analysis of the five drawings, this paper argues that Okeke used the occasion to announce his own experiment with a new formal language. Further, by a comparative reading of Okeke’s illustrations on the one hand, and those of Dennis Carabine for the first of the second edition of the novel, as well as that of Okeke’s one-time mentor Akinola Lasekan, the radical formalism and postcolonial sensibility of his Things Fall Apart drawings will become apparent.
Olajuyigbe, O. A.,
Department of English, Adeyemi College of Education, Ondo. Kemolaj61@yahoo.co.uk  +2348035636462 

Topic: Language And Characterology In D. O. FAGUNWA’S Selected Works
Different scholars that worked on Fagunwa’s fictional writings have only concentrated on the thematic preoccupation, setting, cultural implication, mythology, folkloric tradition, among others. Some of such scholars that considered characterization hardly, if at all, examined Fagunwa’s portrayal of characters. The researchers have, therefore, created a critical gap to be filled since they did not, in their respective studies, consider how Fagunwa portrays characters in his fictional works.  Using selected works of Fagunwa such as Igbo Oludumare, Adiitu Olodumare, Ireke Onibudo, Irinkerindo ninu Igbo Elegbede, this paper, therefore, delves into the consideration of how Fagunwa has delineated his characters through the use of language.  The work contributes to knowledge to the degree that it demonstrates how Fagunwa carefully, creatively and clearly deploys character delineation to project his message.
Olawale R. OLAOPA ;
Olusola G. AJIBADE   and
Sunday T. AKINDELE 
Topic: African States And The Mediating Roles of Kinship Values, Socio-Economic And Political Networks In Sustainable Development.

This paper, using qualitative analysis, attempts the SWOT analysis of the African state and posits that the continent’s development remains seriously retarded as a result of the challenges imposed by the marginalization of her political economy due to colonialism. Not Surprisingly, the net result of these challenges have been spectacular policy failures and the associated weak political economies, which often are manifested in the form of high unemployment rates, youth unrest, poverty and general lack of development.This notwithstanding, Africans in the continent and across the Diaspora have, in light of such challenges, made  efforts beyond individual approaches in establishing various socio-economic and political organisations’ support networks towards the overall sustainable development of many rural areas. Before colonialism in Africa, there were traditional institutions with their effects on development of the society. These traditional social networks grounded in the cultural norms are faced with the challenges of modernity and global influence. This led to the deterioration of the kinship value, hitherto of paramount importance to human development among Africans, leaving many as poor in the society thereby giving way to the modern social networks as the new structures. Thus, a convergence of both traditional kinship institutions and the modern social networks is desirable, as cultural values that can enhance productivity can be combined with development policies and strategies that seek to ensure Africa empowerment. Both will guarantee skills production useful to the economy and stimulate self-employment and enhance the nation building and stability.
OLUSEGUN-JOSEPH, YOMI. Ph.D,
Department of English, Lagos State University,    Ojo, Lagos. E-mail: yomiojoseph@gmail.com 07043390778

Topic: Canons And Margins: 
New Nigerian Writing And Discursive Dialogues
Inscribed within dialogues ruminating the imaginative space of new Nigerian writing is an aporetic narrative that derives from the contest of locating this creative effort within a canonical geography. In the generation-bent negotiations foregrounded in this, the new Nigerian writer is often assigned to the margin of an imaginary ‘Literary Book of Nigerian Records,’ despite the fact that their literary output signifies a new temperament revising notions of ethnicity, nation, nationalism, gender, place, home, exile and postcolony. This paper contributes in this ongoing development, attempting the identification of the signal features of this new-writing disposition as seminal in the inscription of difference in Nigerian literary history. Deploying a deconstructive approach, it reads new Nigerian writing as not a mere representation of an epoch’s aesthetic ideology, but an array of textual play converging at a unique representation of imaginative peregrinations, which makes it plural in thematic and aesthetic horizon. This multiple appearance, the paper, argues, explains the several misunderstandings that essentialist critical approaches have had against it. It suggests the decentering of the idea of the canon, electing for poststructuralist readings of texts and appraisal of their discursive inputs.

KEY WORDS: Canon, Margin, New Nigerian Writing, Generational debate/dialogue, Deconstruc (tion)tive, Peregrination. 
Oluwole Coker,
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Topic: Orin Aremo Psycho-therapy In  Contemporary Yoruba Society

There are several studies on the relationship between folkore and healthcare practice in the culture of Yoruba people. This study however argues that the contemporary Yoruba society continues to utilize these traditional art forms in medical practice. With specific reference to Yoruba oral sub-genre, Orin Aremo, (‘baby rocking song’) which is deeply rooted in   Yoruba culture, this study draws an interdisciplinary link between orthodox paediatric medicine and indigenous epistemology. The paper observes that, despite the absence of an empirical basis for its efficacy, contemporary Yoruba society still appropriates the art form. This therefore goes a long way to show that, indigenous folk culture remains as potent as ever in the affairs of humanity irrespective of the stages or advances of civilization. As exemplified by Orin Aremo, indigenous verbal and artistic resources remain vibrant and are of immense socio-economic and artistic value.
Omagu, Donald,
Department of History, Wagner College, Staten Island, New York E-Mail: donomagu_01@yahoo.com
Topic: African Culture and Tradition in Transition: The Institution of Chieftaincy and the Paradox of Modernity in Bekwarra.
The institution of chieftaincy is one of the most enduring traditional institutions of Africa  in spite of the many vicissitudes  it displayed remarkable resilience from colonial through  post colonial times. Historically, chiefs constituted the axis for the exercise of  executive, legislative, judicial, military, economic and religious roles. Although chieftaincy institution has experienced ebbs and flows depending on regime preferences and dynamic changes since independence, Chiefs and traditional institutions have manipulated their legitimacy to entrench itself. It is argued that despite assertions that chieftaincy has been overtaken by events, the reality is that the institution has become central to government and cannot be discarded. The challenges of recent times, has raised serious concerns about the importance of chieftaincy against the backdrop of the  the institution’s ambiguous role in modern times.
This study traces the historical roles of  chiefs, and the ascriptive, nondemocratic and anti modern character of the institution  which some  pessimist believe would not guarantee its survival in the face of "modernization."
Omagu, Donald,
Department of History, Wagner College, Staten Island, New York E-Mail: donomagu_01@yahoo.com

Topic: Cultural Tourism in Cross River State, Nigeria: Commodification or Cultural Pluralism?
Cultural tourism has been identified as a component of international tourism which has emerged as a significant niche market and can support cultural regeneration. Cross river State culture, like any other culture is a growing component of the international tourism and a dynamic phenomenon that evolves to adapt to new circumstances, provides opportunities for ethnic minorities to showcase their cultures, customs and heritage within the tourism industry. Cross River State is endowed with a variety of tourist attractions  illustrative of native arts and lifestyle, and the authentic unsophisticated but friendly attitude promoting cultural tourism destinations and increasing their competitiveness and attractiveness.  At the same time, it causes a sense of tensions and issues of commodification has been the subjects of lively debacle among tourist researchers.

This paper seeks to examine the development of the tourism industry in Cross River State and its implications on the cultures of the people.
Omagu, Donald,
Department of History, Wagner College, Staten Island, New York  E-Mail: donomagu_01@yahoo.com

Topic: Cultural Expressions: Bekwarra Age Grade System, Promise or Peril in an Age of Globalization?
Age-grade, is a division  through which groups of people of a similar age range (called age sets) with a common bond, common identity and common aspiration cluster and function together, to improve the quality of life in the entire community. In Bekwarra, age grades served as a key social organization, bestowed with defined responsibilities that are concerned with self-help projects, declaration of war and defense, deliberation of important programs and the administration of justice. Individuals generally remain closely associated with their age grade throughout their life. Time, it is said changes everything. Time has changed and have the people changed too?  This paper therefore, examines the nature of age grades system amongst the new generation of  Bekwarra youth fueled by western influence.
Omobowale, Ayokunle Olumuyiwa
Department of Sociology, Faculty of the Social Sciences
University of Ibadan, Ibadan muyiwaking@yahoo.com
Topic: Theorising Tokunbo Phenomenon As Symbolic Creative Cultural Expression Among The Yoruba of Southwestern Nigeria
Tokunbo Phenomenon is associated with Nigeria’s experience with the West. From nomenclature for children conceived or delivered abroad to imported “second-hand” (fairly used) products in contemporary times, Tokunbo symbolically indicates the primacy of modernity (Western culture) and the attempt by the indigenous population at modernity appreciation and practice. Tokunbo phenomenon is largely a taken-for- granted everyday cultural trait which has become a social reality. This paper attempts examining the symbolism of the Tokunbo; in the social structure of South-Western Nigeria.
Omotayo Olatubosun Tope,
Dept of Sociological Studies, Tai Solarin University of Education, Ijagun. Ijebu Ode. Ogun State. temitemiaca@yahoo.com, 08060486167 

Topic: Indigenous African  Welfare System:  A Tool For Addressing The Challenge of Retirement In Post-Colonial African Society

Successful medical breakthroughs have improved cases as well as increased longevity, hence, people are living longer more than ever before. The increase in longevity is having direct consequence on number of older persons as the population of older persons; population group to which most retirees belong is increasing. Generally, the increase has direct consequence on means of caring for older persons, particularly retirees. At present, the increase has become a challenge because it obfuscates retirement as societal arrangement for caring for retirees. Owing to this development, the Nigerian government enacted the Pension Act 2004 to address the challenges of retirement, but the arrangement is fraught with difficulties. Thus, it becomes imperative to seek means of addressing the challenges owing to this phenomenon. The paper expatiates on retirement, social welfare, social and economic condition of retirees and how characteristics of African traditional welfare system can be used in addressing contemporary challenges of retirement.

In conclusion, the paper gives viable recommendations on how best the characteristics of African traditional welfare system can be used to address increasing number of retirees in contemporary African society.
ORJI UGONWA, RHODA
(B.Sc, MSc Sociology Anthropology, 08063007342)

Topic: The Sociocultural and Geographical Factors in African Creativity.
The African Novel is viewed by Western critics as lacking originality. The critics tried to match each of the African novels with a Western, counterpart which the African novel is supposed to have copied from. The inability to get an appropriate match as in the case of Tutuola’s novel could not deter the critics. The lack of originality criticism is not limited to the African novel, but also extended to other creative arts such as architecture, literature, medicine, technological inventions et cetera. It is only in few instances that the Western critics concede originality to Africa, and it is always in the area of negative phenomena such as witchcraft, corruption, bribery HIV/AIDS et cetera.  The critics seemed to overlook a number of salient points. Firstly that Africa is the cradle of civilization and Africans in the past practiced the purest form of the following systems of government:-Democracy by the Igbo political system in Nigeria; the Parliamentary System seen among the Yoruba people. The aim of this paper therefore, is to exhume some creative arts that are original to Africans both at home, and in the Diasporas, using Library Research and the study of archives. Furthermore, the paper will dwell extensively on showing how socio-historical factors (such as the ravaging effects of Slave Trade, Slavery and the Apartheid Policy); and geographical factors (such the unique African Climate and Vegetation), jointly shaped African Creativity at home and in the diasporas. 
Dr. Oriaku, Remy. Department of English, University of Ibadan, Nigeria.  roriaku@yahoo.com
Topic: Return to the Motherland and Coming to Terms with Exile: The Motif of Homecoming in Yema Lucilda Hunter’s Road to Freedom and Isidore Okpewho’s Call Me by My Rightful Name.
This paper examines the motifs of exile and homecoming in two West African novels – Isidore Okpewho’s Call Me by My Rightful Name and Yema Lucilda Hunter’s Road to Freedom. Whereas Hunter’s novel is set in the Emancipation era, Okpewho’s is set essentially in the second half of the twentieth century – two periods in which the situations of the black people in America are almost polar opposites. Road to Freedom highlights the status of black people as underprivileged aliens in spite of their liberation, thus underlining their critical need for economic empowerment which is realisable in the prevailing circumstance only in their African homeland. Call Me by My Rightful Name shows that in spite of the much improved living condition of American blacks, they still experience periodic embarrassment as descendants of former slaves and will lay the ghost of that unfortunate past only by reconnecting with the motherland. While Hunter’s novel dramatizes the mass return of black people from America, Okpewho’s envisages a situation whereby they remain Americans at the same time that they reconnect with the language and culture of their African ancestors. Both novels highlight the tensions which arise between the returnees and the people in the motherland who in the case of Road to Freedom resent the newcomers’ encroachment on their land while in Call Me by My rightful Name old animosities are reawakened that must be finally brought to a closure.  
Dr. Osisanwo, Ayo,
Department of English, Adeyemi College of Education, Ondo. ayosisdelexus@yahoo.com +2348035636627 
 
Topic: Mediated Creativity in Selected News Magazines
Studies that have been carried out on media reports have concentrated on other areas other than the consideration of the pictorial representation of political actors. Such studies on media report of events and issues that surround political and social actors have only concentrated on linguistic representations. Bearing in mind the view that media houses often take specific ideological postures concerning diverse issues and political actors, this paper investigates the way selected Nigerian news magazines express, visually, the ideological pursuits of political actors. The arrival of new technology today is giving the print media an opportunity to process and manipulate news and magazine photographs of political actors to suit the ideological posture of the news medium.  A close examination of such pictures shows that they are often manipulated by the news magazines in order to project their ideological stance. For our analysis in this paper, we adopt Kress and van Leeuwen image theory.  Creative pictures from news magazines are examined and subjected to analysis in order to determine the ideological inclination of the news media and the message or ideological views they try to promote.  
Dr. Osisanwo, Ayo
 Department of English, Adeyemi College of Education, Ondo. ayosisdelexus@yahoo.com +2348035636627 
Topic: The Creativeness of Nigerian Artistes’ Wordsmithing
Existing studies on the Nigerian music/movie industry have examined the art, theme, characterization, setting, performance among others.  Existing studies in semantics have not really examined word origin in relation to the industry.  Therefore, there has been a gap in the realm of inventions via the industry.  Creativity, as the use of skill and imagination to produce something new or a work of art, has been put to play by Nigerian artistes.  The creative ingenuity displayed by Nigerian artistes (musicians and Nollywood actors) is paving way for the invention of lexical items adoptable by both the young and the old in everyday communication. The research opines that the Nigerian artistes are making a huge contribution to the invention of new lexical items some of which are already finding their ways into the Nigerian lexicon, especially among the youths.  The interaction between Nigerian and foreign artistes is one of the avenues through which new words are created.  This has continued to give way to the colouration of the existing culture in Nigeria. Hence, with the artistes, Nigeria finds herself in a neo-cultural setting today. 

Key words: creativity, invention, Nigerian artistes.
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Topic: Pottery in East-Central African History:  Art, Technology, Social Transformations, and God

This paper examines the complex role ceramic pot making played in the social history of East-Central Africa. Potting or pottery in the Western worldview is at best a work of art and at the least a specialized craft. In early East-Central Africa, pot making was a technology in the sense that it dramatically transformed economic life of African societies in the past, but it also became interwoven with the social, cultural and religious life of the people.  When the women potters created perfectly symmetrical pots using only their hands it clearly embodied the East-Central African belief that a potter making a pot was a metaphor for God creating life (in IciBemba, Nakabumba). 
Potters made more than pots, the best were also responsible for fashioning the figurines used in chisungu, the girls’ initiation ceremonies. Here artistry and ritual expression conjoined in the products of the potter. These clay figurines, mbusa, (meaning things handed down) were used to help young girls understand their roles in their societies. On the last night of the ceremony the young woman was required to jump through large hoops made of clay, branches and seeds.  By this action she was considered spiritually transformed and educated by the elder women, and then passed her first step towards the hierarchy of women. “She is no longer a weed, a piece of rubbish or an unfired pot,” the female elders chanted.

*Na- is the female prefix, ka-is an honorific and bumba is the potter.  
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Topic:  Morality And Yoruba Concept  of Ori 
This paper bothers on two distinct but inter-dependent issues on human personality; specifically, these important issues concern the concept of ori in Yoruba ontology. As a colossal metaphysical entity in Yoruba conception of human person, ori is critically re-examine to re-address the issues of (1) the process(es) of its acquisition in the pre-existent life of a person and (2) the mis-description of its moral implications in actual existence using terms generated in western morality discourse. Therefore, this paper considers the theory of human creation in Yoruba intellectual tradition as an indispensable task, particularly the build-up to the aspect and the aspect at which ori is being acquire. In addition, this paper also finds the focus on the disputatious issue of ‘an appropriate term’ (among numerous terms known in western moral thought) that describe the moral implications of Yoruba conception of ori very essential. This paper argues that any of the ways of acquiring ori (Akunlegba, Akunleyan, and Ayanmo) in Yoruba ontology is valid depending on certain factors, in other words, the acquisition of ori can take any one of the recognized avenues in Yoruba thought system for each candidate-select for earthly sojourn.

This paper concludes that there is no moral term in western morality that can adequately describe the moral implications of the Yoruba concept of ori, that is, the employment of any known western moral term to capture the moral implications of ori in Yoruba thought is always misleading.
SHUAIB, SHADIAT OLAPEJU,
Department of the Performing Arts, University of Ilorin. Ilorin, Nigeria. pejushuaib@yahoo.com; 08035855834
Topic: Advancing Theatre Costume and Make-ups as Agents of Cultural Transmission and Rejuvenation: Ayo Akinwale’s Mountain of Wealth production as Paradigm.

‘Culture’ is a polysemic word with diverse definitive connotations. But generally speaking the idea of culture can be regarded as the sum total of ways of living built up by a group of human beings overtime and transmitted from one generation to another. From the foregoing however, culture can be considered to be a dynamic phenomenon that is open to influences from different societies of the world while reinventing itself from time to time. In this wise, the inherent values, norms beliefs, philosophies and religious practices that are peculiar to the cultural reading of a particular society could be acculturated, bastardized or shortchanged by another more influential society leading to partial neglect or total extinction of such cultural heritage in the affected societies. It is therefore the preoccupation of this paper to highlight the role of theatre as agent of change and cultural transmission in the Nigerian society while exploring fundamentally the functional capabilities of the craft of costume and make-up in aesthetically showcasing, interpreting and propagating the Yoruba cultural heritage as evidenced in the production of Ayo Akinwale’s Mountain of Wealth.
Somorin, Oluwakemi,
University of West Indies, St Augustine campus, Trinidad and Tobago St East, Casselton Green, Trinity, Trinidad and Tobago. +18683576195, E-Mail: kemi_osuntogun@yahoo.co.uk 

Topic: Re-information on the Ifa-text:  a discourse in the creation of knowledge.

It is a common sense knowledge that diviner’s and it practises , which include among other things: method of knowing  about the society , individual , understanding the  society or finding solution to different  situation, has been viewed as superstitious or primitive when placed among   other means of knowing  and knowledge from the modernism perspective. The access to this knowledge by the diviners is through Ifa, which is a historical  oral, written and symbolic account/texts about thing in the world. It gives  the Origins as it probe into  the physical{material}  and spiritual  explanation on the existence of all things{ each person ,animal , plants and non living things  role and importance}  in the world. It relevance is still explored through Divination with the use of it tools as a means to give knowledge, Insight and inquires into things or situation which are within or beyond human understanding with the aim for proper guidance and information. Babalawo and Iyanifa, the custodians of these knowledge are those who have gone through training or are trained in the understanding or meaning of these symbolic account of the things, names, person, plant or animal in the world.
This essay will explore 3 different Ifa texts as it explains the relevance of Ifa to real life situation as a means to prove it employment as a means for it engagement in creating knowledge. It will also look at the process involved in divination. 
SOTUNSA MOBOLANLE EBUNOLUWA &
OLU OSAYOMI, OLUSEGUN,
Department of Languages And Literary Studies, Babcock University, Ilisan Remo, Ogun State, Email : bolasotunsa@yahoo.com,  +234 8081644141, +234 8034550610
Topic: Metaphysics, Poetry And Dramatic Features of Ifa Divinatory Performance.
This is an on-going quest that engages core areas of the Ifa divinatory practice in a way that interrogates and, consequently, situates the centrality of the metaphysical and transcendent phenomena of Ifa divination in Yoruba and the Diaspora, by exploring the rich poetic and dramatic features of Ifa divination in selected indigenous Yoruba communities, and the Diaspora. This study is based on an extensive review of existing literatures and a product of current field work that promise comprehensive literary analyses of fresh ifa divination text samples. It concludes with a reappraisal of the structure, diction, style and theme in Ifa divinatory performance, and recommends new options for sustenance, value and deliverables.
Temitope Balogun PhD
Department of Languages and Linguistics, Osun State  University,  temitopebalogun@ymail.com , 07034929259

Topic: A Slip or Error?  Translation and Mis-translation in Selected Nollywood movies.
Global world has taken Nigerian movies beyond her shore to different continents of the world. It is rather unfortunate that translation of Nigerians films projected to the global community is beseted with a lot of mistakes and errors and these have gone a long way into eroding and devaluing the quality and seriousness that people have accorded Nigerian films and industry. This paper seeks to examine the translation process and production of the selected Nollywood movies with a view to proffering pragmatic suggestions on how slips and errors could be greatly minimized if not eradicated in the Nigeria movies. Error analysis serves as the theoretical framework for this analysis. Data are culled from selected Yoruba movies. The analysis is based on Yoruba to English subtitled films. The paper concludes by offering suggestions on how Nigerian movies can overcome this grappling problems as well as ensure that translation of Yoruba movies into English meets the standard requirements of English language in order to maintain a highly qualitative output of the subtitled Yoruba to English films that are displayed for the global audience to represent the English spoken and used by the generality of Africa and specifically Nigeria.
  

Terver Akpar (PhD),
Department of Political Science, Faculty of Social Sciences,  Benue State University, Makurdi.  08027406030, Terver_tivnation@yahoo.com

Topic: Humour and Satire as Socio-political Protest Tradition Among the Tiv Nation of Central Nigeria:  the Legacy of Botwev.
 There is anyone person who has closely encountered the  Tiv (Population: 2.7mllion; 1992 census)in North Central Nigeria, who would miss the adventures of Botwev. A man whose  escapades, antics belie his unlettered background; an enigma whose logic baffled and exasperated foes and admirers; an iconoclast whose wily games are now a rich part of contemporary Tiv culture. These run the gamut of the Tiv experience in the new order created by the coming of the colonialists. In many respects, the general view of Botwev concerns  his humour and satire, rather like  a court jester.  A closer look however presents far more revealing perspectives of analysis.     In a thematic format, we analyze  the many adventures of Botwev. These span the usual ‘Clash of Cultures’ thesis; the pedagogy of the oppressed; the genius of Botwev and the social roots of his protest.  However , more important is that of humour and satire as socio-political protest . The conclusions seek to ‘distil’ the antics of this simple man within the angst of a nation at war over it’s very soul. It resonates with the contemporary problematique of Africans everywhere on such vital issues of identity, history and ethos. The quite palpable questions  are clear- where are we coming from and where are we going? 
Tosin Funmi Abiodun,
Department of History, University of Texas at Austin, 1 University Station B7000,  Austin Texas, 78712-0220, tosino@mail.utexas.edu
Topic: Black Cultural Expression and the “Politics of Hair” in the African Diaspora
Good Hair, an American comedy documentary film produced by Chris Rock Productions and HBO Films in 2009, brought attention to the plight some African American women face in the attempt to conform to white beauty standards and the dominant culture of femininity. The film reveals, among other things, how multi-billion dollar industries target members of the African American community with the aim of accruing immense profits from the sale of “weaves” and “chemical treatments.” More importantly, the documentary focuses on the ‘politics of Black hair’ in contemporary American cultural and political landscape. Today, blacks with natural hair are considered to be political incorrect and those with straightened hair are regarded as “accommodationists.” This study underscores the point that the politics of black hair within the United States is not a new phenomenon. From a historical perspective, especially since the arrival of African slaves in the New World and the forging of new Diasporic cultures, African American hairstyling has been historically linked with America’s racial and cultural politics. This study seeks to achieve two objectives: first, the study defines hair-styling as a creative cultural expression of continental Africans and Africans in the Diaspora. Second, the study examines the shifting meanings of the ‘politics of black hair’ in different historical context including, but not limited to the era of slavery, the New Negro Movement, and the Civil Rights Movement. The study argues that historically, African Americans have used hair styling as a creative aesthetic device to challenge the dominant Western culture.

UGBEGILI .I. SYLVESTER, PhD,
Department Of History Benue State University Makurdi,  ugbegili4u@yahoo.com,ugbegili4u@gmail.com 
Phone:  +2348035098734
Topic: Traditional Medicine And Hiv/Aids Management In Tiv Land 1986-2011.
Traditional medicine in Tiv land refers to the use of nature’s medicinal resources to meet health needs. It also includes the involvement of supernatural forces, since they are viewed as vectors of diseases. The  potency of drugs also depends on the supernatural beings. The Tiv word for medicine is ‘icigh’ which means the power put by God into herbs and other substances which those that possess the knowledge can utilize for healing purposes. The status of HIV positive persons in Tiv land continually propels them to seek assistance from naturalist healers. Several indigenous or alternative medicine practitioners in Tiv land claim to have cure for HIV/AIDS. There are three categories of these traditional healers: those who use medicinal substances; those who work with intangible forces and rites; and those who combine these two methods. The first group perhaps has a basis for their claim. This is because a number of medicinal herbs are successfully applied in the treatment of malarial and some psychiatric disorders in Tiv land by this group. The second group relies only on dreams and consultations for diagnosis and cure. The paper’s position is that no case of cure for HIV/AIDS has been objectively documented by this group of Tiv alternative medicine practitioners. However, it is worth noting that some of the herbal medicines used in Tiv settings improves general health conditions of HIV/AIDS patients especially opportunistic infections, but they are not in any way curative of HIV/AIDS.

Umar-Buratai, M.I.
Department of Theatre and Performing Arts, Faculty of Arts Ahmadu Bello University, Zaria, Nigeria.
Topic: Globalisation, Gender and Representation: Perspectives of Imagination and Creativity in the works 
of select Nigerian Playwrights
Globalisation has over the years mediated different perceptions, representations and perceptions on different subjects ranging from culture, identity, politics, human rights, democratization and gender among many others. Therefore, although often appreciated for its political and economic implications, to the detriment of its socio-cultural undertones globalisation is significantly cultural both because of its manifestations and its impacts as a mass mediated cultural product/process. With specific reference to the field of creativity, and cultural expression, globalisation raises new questions and insights about the meaning and interpretation of gender in the new society. The question is how are female and male playwrights responding to the challenges of the gender question in particular and those of globalisation in general. Is the concern with gender balance about notions of equity and liberalisation or is it about righting notions of marginalisation and domination in a patriarchal and gerontocratic social order. Indeed, is gender balance all about exclusive social practices, sometimes manifest through the vilification of the other, in this case the male other? The approach here partly historical with a view to situating the contexts of the issue; however, the predominant concern is to examine and highlight the trajectories of the gender and representation phenomenon drawing from recent works of Nigerian playwrights, male and female alike to show the ways in which globalisation is directing and or re-directing perceptions into gender in Nigerian creative writings. 
Vicensia Shule, Dr. Phil.,
Department of Fine and Performing Arts, University of Dar es Salaam-Tanzania, P.O. Box 35594, Dar es Salaam – Tanzania, Tel: +255 713 254 888 E-mail: vicensiashule@yahoo.com
Topic: Reconstructing Her-story in the Making of Tanzanian Films
Film as a cross cultural genre and a communication medium has been playing a major role in constructing uneven stereotypes which in most cases poses a certain gender as superior or inferior to the other. Most of the films consciously or unconsciously have been perpetuating such stereotypes which in most cases paint female gender as inferior to male. In Tanzania, films play a key role not only as a source of information but also as a fundamental educational and entertainment medium. Being one of the popular medium, films seems to be more appealing to young people than theatre and other medium such as radio and print media. In understanding such dynamic and the need to deconstruct and reconstruct ideologies, it is important to focus on how best to use the medium. Using two distinct films Kipute (2010) ‘Competition’ and Usikate Tamaa (2011) ‘Don’t Lose Hope’ as a case studies, this paper focuses on the role of film producers in the reconstruction of her-story as opposed to the dominant his-story in the produced films in Tanzania. 
Wade Zack Ver,
Department of Theatre Arts, Benue State University, Makurdi zackwade28@yahoo.com, 08037573099
Topic: Tattoo And The Tiv People of Benue State: An Aesthetic Perspective
In some societies like among the Borneo, women tattooed their symbols on their forearm indicating their skills in an area. For example, if a woman wore symbols signifying she was a potter, her status as prime marriageable material increased. Unlike the present generation tattoos in the early ages were not borne out of fashion. Their inscriptions apart from occupational suggestions, essentially had medicinal and spiritual undertones. African tattoos for example are deeply rooted in the early pre-Christ Egypt. Among Egyptian tattoos was a very interesting medium of symbol-graphic communication. While some patterns protected the people from certain harmful spirits, others awakened and projected the courage and brevity of a person. Though couched in symbol-graphy, early stage tattoo had high aesthetic value. Among the Tiv people, for instance, the art is till date tied to the apparent creative aesthetic as expressed in body-marks patterns as well as other non-verbal communicative significances. These have helped tremendously in interpreting the lifestyle of the people over the years. The crux of this paper therefore is to explore the lifestyle and culture of the Tiv people as expressed in tattoo. 
Ibbrahim Daniel,
Department of English, University of Ibadan,
 Ibadan, Nigeria Telephone number: 07084839881, email address : danielc_ibrahim@yahoo.com
Topic: Un-Changing Value in a Changing World : Topicality in the Chamana Film

The world is going through rapid socio-economic and political changes. In literature, these changes are manifested in the emergence of new forms of Literary and artistic expression. The ‘printed text’ is gradually giving way to be ‘visual text’. But one critical value that has remained un-changed in the need for topicality. A literacy work is expect to remain topical by identifying and addressing the ‘burning issues’ of its day.
This paper, using the theory of social realism, seeks to explore topicality in the chamana film of the Hausa people in Nigerian.

Key words: Chamana, topical, social realism
Michael O.S Afolabi,
B.MLS, AMSLCN, C.CE, Dipl. Med .Soc. *1, 2 1Chemical Pathology Unit, Department of Biomedical Sciences, Ladoke Akintola University of Technology, Oyo State, 2Department of Chemical Pathology, University College Hospital, Ibadan, Oyo State, Nigeria curiousmaikl@yahoo.com/+2348034789227

Topic: Exploring Indigenous Creativity: a Contextual Analysis of Ethnomedical Management of Diabetes Mellitus
This paper argues that modern medicine has evolved through a continuous process of creative selection, validation and adaptation of ideas from eclectic epistemic traditions. It notes that progress in biomedicine via the lens of research and aetiological hypotheses is shaped by imagination and creativity —features that were (and are still) present in indigenous African medicine prior to the colonial implantation of western medicine. Drawing from my recent experimental findings which demonstrated that dried African locust beans has better anti-diabetic efficacy compared to chlorpropamide (a western drug), I show how the creative elements inherent in the theories and recipes of ethnomedicine differ little from those employed in the biomedical domain; hence, enunciate the notion that the western denigration of ethnomedicine is unfounded. The paper ultimately suggests a framework for adapting indigenous therapeutic knowledge into mainstream medicine. 

 Keywords   Creativity, Diabetes, Ethnomedicine, Western medicine 
Oriaku Remy,
Department of English, University of Ibadan, Nigeria

Topic: Return to the Motherland and Coming to Terms with Exile: The Motif of Homecoming in Yema Lucilda Hunter’s Road to Freedom and Isidore Okpewho’s Call Me by My Rightful Name
This paper examines the motifs of exile and homecoming in two West African novels – Isidore Okpewho’s Call Me by My Rightful Name and Yema Lucilda Hunter’s Road to Freedom. Whereas Hunter’s novel is set in the Emancipation era, Okpewho’s is set essentially in the second half of the twentieth century – two periods in which the situations of the black people in America are almost polar opposites. Road to Freedom highlights the status of black people as underprivileged aliens in spite of their liberation, thus underlining their critical need for economic empowerment which is realisable in the prevailing circumstance only in their African homeland. Call Me by My Rightful Name shows that in spite of the much improved living condition of American blacks, they still experience periodic embarrassment as descendants of former slaves and will lay the ghost of that unfortunate past only by reconnecting with the motherland. While Hunter’s novel dramatizes the mass return of black people from America, Okpewho’s envisages a situation whereby they remain Americans at the same time that they reconnect with the language and culture of their African ancestors. Both novels highlight the tensions which arise between the returnees and the people in the motherland who in the case of Road to Freedom resent the newcomers’ encroachment on their land while in Call Me by My rightful Name old animosities are reawakened that must be finally brought to a closure.  
Vicensia Shule, Dr. Phil.,

Department of Fine and Performing Arts, University of Dar es Salaam-Tanzania, P.O. Box 35594, Dar es Salaam – Tanzania, Tel: +255 713 254 888
E-mail: vicensiashule@yahoo.com
Topic: Reconstructing Her-story in the Making of Tanzanian Films
Film as a cross cultural genre and a communication medium has been playing a major role in constructing uneven stereotypes which in most cases poses a certain gender as superior or inferior to the other. Most of the films consciously or unconsciously have been perpetuating such stereotypes which in most cases paint female gender as inferior to male. In Tanzania, films play a key role not only as a source of information but also as a fundamental educational and entertainment medium. Being one of the popular medium, films seems to be more appealing to young people than theatre and other medium such as radio and print media. In understanding such dynamic and the need to deconstruct and reconstruct ideologies, it is important to focus on how best to use the medium. Using two distinct films Kipute (2010) ‘Competition’ and Usikate Tamaa (2011) ‘Don’t Lose Hope’ as a case studies, this paper focuses on the role of film producers in the reconstruction of her-story as opposed to the dominant his-story in the produced films in Tanzania. 

Wade Zack Ver,

Department of Theatre Arts, Benue State University, Makurdi

zackwade28@yahoo.com, 08037573099
Topic: Tattoo And The Tiv People of Benue State: An Aesthetic Perspective

In some societies like among the Borneo, women tattooed their symbols on their forearm indicating their skills in an area. For example, if a woman wore symbols signifying she was a potter, her status as prime marriageable material increased. Unlike the present generation tattoos in the early ages were not borne out of fashion. Their inscriptions apart from occupational suggestions, essentially had medicinal and spiritual undertones. African tattoos for example are deeply rooted in the early pre-Christ Egypt. Among Egyptian tattoos was a very interesting medium of symbol-graphic communication. While some patterns protected the people from certain harmful spirits, others awakened and projected the courage and brevity of a person. Though couched in symbol-graphy, early stage tattoo had high aesthetic value. Among the Tiv people, for instance, the art is till date tied to the apparent creative aesthetic as expressed in body-marks patterns as well as other non-verbal communicative significances. These have helped tremendously in interpreting the lifestyle of the people over the years. The crux of this paper therefore is to explore the lifestyle and culture of the Tiv people as expressed in tattoo.
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